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PREFACE. 


Iv is thirteen years since the first edition of this book was 
published, and its revision has long been overdue. In re- 
writing it I have revised the technical descriptions, and thus 
brought them into closer accord with the method which time 
and experience had led me to adopt in the later volumes of 
this series, 


In order that all the dances of each tradition might be 
grouped together it has been found necessary to shift some of 
them from one Part to another. The Bledington dances, The 
Gallant Hussar and Leap Frog, are now in Part 5; the Jig, 
Princess Royal, has been omitted. The Headington Jigs, 
Shepherds’ Hey, Jockie to the Fair and Bacca Pipes, are now 
printed with the other Headington Jigs in Part 2. The 
Winster Processional has been transferred from Part 2 to this 
volume. 


Several new dances have been added. The Bampton 
tradition has been enriched by the addition of Highland Mary 
and Constant Billy, and of variants of Shepherds’ Hey and 
Bobbing Joe; and the Brackley Tradition by the addition of 
five fresh dances—-Jockie to the Fair, The Maid of the Mill, 
The Old Woman who carried a Broom, Month of May, and 
Lads a Bunchum. 


Finally, two hitherto unrecorded traditions, Abingdon and 
Wheatley, are included, represented in each case by a single 
dance—Princess Royal from Abingdon and the Processional 
from Wheatley. 
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My thanks are due to Mr. William Wells of Bampton, 
Mr. S. Moulder of Eynsham, Messrs. Timothy and Henry 
Howard of Brackley, Messrs. William and James Hemmings 
of Abingdon, and Mr. A. 8. Gomme of Wheatley, now living 
at Horton-cum-Studley, for the information they one and all 
freely gave me concerning the dances noted in this book. 


My acknowledgments are due also to Mr. Marshall for 
permission to reproduce the photograph in the Frontispiece 
and to Mr. T. L. Gilmour for the photographs facing pp. 74 
and 76; to Miss Maud Karpeles for aiding me in the collection 
of the Abingdon and Brackley dances and in the preparation 
of this book; and to Dr. HE. Phillips Barker for reading and 
criticising the proofs. 
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THE DANCE. 


HANDS. 
Tue Pornt. 


Tue dancer raises his right (or left) arm outward and upward 
at an angle of about thirty degrees from the vertical, holds it 
in this position for one bar, and then gradually lowers it in the 
following bar. The arm should be slightly curved at the - 
elbow. 
This is marked in the diagrams :— 
p-r. (point with rig] t arm) ; 
p-l. (point with left arm). 


Hanps-out. 


The arms slightly curved at the elbow are held out on 
either side of the body, the hands, palms down, approximately 
level with the waist. The arms and hands should be held 
very loosely so that a balauce may be preserved during the 
execution of more or less complicated foot-movements. 

This is marked in the diagrams :— 

es out. 


HANDS-TOGETHER. 


’ The hands, loosely clenched, are held, palms downward, 
close together about three or four inches in front of the mid- 
riff. The elbows must be sharply crooked and held well away 
from the body. 

This is marked in the diagram : — 
tog. (together). 
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HANDS-SEPARATE. 


This position follows Hands-together and is reached by 
sharply drawing the hands apart to a distance of about 
eighteen inches. The action is entirely from the shoulders ; 
there should be no movement of the hands or of the elbow- 
joints. 

This is marked in the diagrams :— 

sep. (separate). 


Hanp-In. 


This arm-movement accompanies the back-step. 

The right (or left) fore-arm is brought up from the side and 
laid horizontally across the chest, the inside of the hand 
resting on the left (or right) breast. 

The movement, in which the upper arm takes little or no 
part, should be made easily but swiftly in order that the arm 
may rest in this characteristic position as long as time will 
allow. At the end of the movement the initial movement is 
reversed, and the fore-arm dropped to the side. 

This is marked in the diagrams :— 

ror bya: 


Hanps-aoross. 


‘he arms, sharply bent at the elbows, are crossed, right arm 
over left (the right hand, palm down, resting on the left elbow, 
the right elbow upon the back of the left hand), raised and 
held in front of the body, horizontally, 7.e., at shoulder-level. 

This position, which is preparatory to Hands-wide, is very 
like the way in which the arms are carried in the dance-round 
of the Sailor’s Hornpipe. 

This is marked in the diagrams :— 

x 
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Hanps-wibDE. 


The arms, held in the position above described, are slightly 
raised from the shoulders and then, with the elbows still 
crooked, swung outwards, separated, and lowered till the 
hands, palms down, are at breast-level and about eighteen 
inches to two feet apart. 

This is marked in the diagrams :— 

W. 


Die-1n ; Dre-out. 


_ The arms are raised to shoulder-level and the hands held 
about a yard apart and some twenty inches in front of the 
body. The hands are then dipped down about five inches and 
up again, and at the same time brought forward toward each 
other sixteen or eighteen inches. This movement is then 
repeated, bringing the hands to within an inch or two of each 
other. 

These two dipping movements are then made in the reverse 
direction, outward, bringing the hands and arms back to their 
original position. 

The dipping movements are executed by the fore-arm and 
wrist, chiefly by the latter. The effect produced is that of a 
rhythmical, dancing motion of the arms and hands. 

In the diagrams these movements will be marked :— 

d. in in (dip-in in) ; 
d. out out (dip-out out). 


Hieu-across ; Hicu-wive. 


The arms, slightly bent at the elbow, are raised above tlie 
head and crossed at the wrists (High-across). They are then 
rapidly separated until each arm is about thirty degrees from 
the vertical (High-wide). 

These two movements are marked in the diagrams :— 

h.x. (high-across) ; 
h.w. (high-wide). 
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Tus. SHow. - 


One arm, say the right, is brought across the body, the fore- 
arm approximately horizontal, the wrist bent inward with the 
fingers touching the left shoulder. The arm is then swung 
outward and downward in a wide semi-circular sweep well 
away from the body, and the fore-arm-gradually straightened 
as it falls to the side of the body. ‘The movement must be 
started with an accent and timed so as to accord with the 
music-phrase which accompanies it. | 

This is marked in the diagrams :— 

show r. (or l.). 


Tue Low-twist. 


This is a slow, continuous twist of the hands ‘held in front 
of the body 4 breast-level or a little lower, the elbows three or 
four inches away from the sides. 

The hands describe circles in a vertical plane parallel to the 
front of the body, the right hand clockwise, the left counter- 
clockwise. 

This is marked in the diagrams :— 

1, tw. (low-twist with both hands) ; 
1. tw. x. (low-twist with right hand -ounly) ; 
1. tw. 1. (low-twist with left hand only). 

When the twist is repeated each successive repetition will be 

indicated by an asterisk. 


Tue Benv-swina. 


The fore-arms are raised and folded back upon the upper 
arms, the backs of the hands close to the shoulders; the 
upper arms are held loosely by the sides of the body, pointing 
downward and slightly forward. On the first. beat of the bar 
the forearms are swung forward and down and the arms 
straightened; while on the second beat the movement is 
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reversed and the arms raised into the original position. The 
movement, which is almost entirely from the fore-arm, should 
be executed in a quiet, leisurely manner, without jerk or 
accent. 
These movements are marked in the diagrams :— 
bt. d. (bent-swing-down) ; 
bt. u. (bent-swing-up). 


Tur HicH-BENT-SWING. 


The arms, bent at the elbows very nearly to a right-angle, 
are swung forward and up until the hands are two or three 
inches above the head. 

This is marked in the diagram :— 


h. bt. (high-bent-swing). 


Tur HicuH-twist. 


One arm, slightly curved at the elbow, is raised and the 
handkerchief waved immediately over the head with one 
quick circular movement of the wrist, clockwise for the right 
hand, counter-clockwise for the left, 

This is marked in the diagrams :— 


h. tw. r. (high-twist with right hand) ; 
h. tw. 1. (high-twist with left hand). 


ARM-RAISED. 


One arm is raised laterally in the plane of the body and 
held at an angle of about thirty degrees from the vertical. 
The arm must be quite straight, not bent at the elbow. 

This is marked in the diagrams :— 


r.r. (right raised) ; 
Lr. (left raised). 


12 THE MORRIS BOOK. 


THE STEPS. 
Tur 9-2 Sree. 


This is the 6-2 step executed three times instead of twice in 
exch bar, thus :— 


e: ==. Salers =” 
ao == SSeS Se a Eee 

o @ oe ag— t oa va 
= steal Deke a Nos. Te hls herael h.l. 


re h heals 


Tus Cross-HoP. 


This is a hop with both feet crossed at the ankles. The 
weight of the body must be supported equally by both feet. 

This is marked in the diagram :— 

r.b, (right foot behind) 

x.h. (cross-hop) ; 

and 
l.b. (left foot behind) 
x.h. (cross-hop). 


Tue STRADDLE. 
This is a spring alighting on both feet (well turned out), 
with the legs wide-apart, the knees well bent and body erect. 
This grotesque attitude is not very suitable for women 
dancers, who are on that account advised to substitute the 
feet-apart (fa.). This substitution will not involve any 
violation of traditional practice, as the Bampton dancers 
frequently execute the movement in this way. 
This is marked in the diagrams : — 
st. (Straddle). 


Tue Back-step. 
This is a simplified form of the cross-back-step. 
The dancer, standing on one foot, well turned out, swings 
the free foot round in a shallow curve outward and plants 
it behind the supporting foot, with the side of the big toe in 
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contact with the back of the heel of the front foot—the feet, 
roughly, at right-angles. The weight is then transferred to 
the hinder foot. : 
This is marked in the diagrams :— 
r.b. (right behind) 
b.s.  (back-step) ; 
or 
Lb. (left behind) 
b.s.  (back-step). 


Tae WIDE-BACK-STEP. 

The dancer stands with feet straddled fifteen inches or so 
apart. 

On the first beat of the bar, one foot, say the right, pivoting 
on the ball, is screwed round clockwise and the heel thrust 
inward and forward. On the middle beat of the bar, the left 
foot is screwed round counter-clockwise in like manner while, 
atthe same moment, the right foot is straightened. 

On the first beat of the second bar the left foot is 
straightened and on the middle beat a jump is made alighting 
with feet-together. 

These movements are made in a stationary position, the 
weight of the body being throughout supported equally by 
both feet. 

The steps will be marked in the diagrams thus :— 

im lo ee alle 
w.b.s.- 


SwInG-sTEp. 

This is a variant of the 4-2 or 6-2 step, in which the free 
foot is swung across and in front of the supporting foot, 
alighting eighteen inches or so on the further side of the 
latter. 

This step is marked in the diagrams :— 

roca is hl. 
sw.s. ————_—— 
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THE QUICK-CAPER. 


This is the ordinary caper, but danced at a quicker pace 
and therefore with less spring. This step will be marked in 
the diagrams with capital letters like the normal caper but 
with q.c. (quick-caper) in the line below, thus :— 

Bi Dingiveqele 
q.c. 


Tue Sure. 


This is the same as the Country Dance slipping-step. It 
consists of a series of springs, made sideways, off alternate 
feet, the major spring being on to the outside-foot, ie, the 
left when moving to the left and the right when moving to 
the right. Although the legs are thus alternately opening 
and closing, scissor-fashion, the motion is_ effected ‘almost 
wholly by the spring, not the straddle ; the legs should be 
separated as little as possible. The free foot should not be 
allowed to scrape the ground. as ro ee 

The accent falls upon the foot on to which the major spring 
is made, that is, left or right according to the direction of 
motion. 

This is marked in the diagrams :— 

ls see leee 
sl, — 


Tur SrrappDLE-Sir. 


This is the Shpping-step without the spring. When 
moving to the left the left foot is raised an inch or two and 
placed on the ground about two feet to the side and the weight 
transferred to it. The right foot is then scraped along the 
ground, brought up to the left foot, and the weight transferred 
to it. 

This is marked in the diagrams :— 

LScrve ers 
st. sl. 
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Tuer Pause. 


At the conclusion of a dance the performer will sometimes 
remain for a moment or more poised in the attitude in which 
he executed the last step. 

This will be marked in the diagrams with a fermata or 
pause over the step-symbol, thus :— 


iN 
IRR 
Tue Low-sume. 


In this the dancer does not leave the ground, but merely 
rises on his toes. It is marked in the diagrams :— 
1L.Ju. or 1.j. (low-jump). 


SPRING. 


This is a caper in which the free leg, instead of being 
swung forward, is allowed to hang loosely by the side of the 
other leg. 

This is marked in the diagrams :— 


N 


EVOLUTIONS. 
Foort-up, No. 1 (Bampton). 


ERRAOK cas seesiossts Win SERCO trates eisincncsnerer ies cuittsee soeneneresasssrnssiess 
TEC Ss anenecosensee s.b. sf. s.b. sf. 
oe = estes SES 
af | ee ee eee 
eet oar ~ Z 
SLMS elses sloecisienietoes Ik 1 iE Jal Fe 1c rs ans 
GLOW GON COU nese siaceilonr eldeeoisaiieweins.etsie.eiecrne 4-turn outward, 
Yr.in. Lin. r.in. s.h.f. 
j= SS 
——— Sa 
Lb. : 1 Lb. Ol 18 ib 


b.s. 
The Morris Book—Part III—B 
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ee BIXLOEE - cee oe stciew’s'statnie oroeieiere a a'nierelerelatscncctneteie oa elee erie meermtreteie eae 
t ——— 
a two me eeteste WO cosisageeiecauscec penne : turn inw a and 
face front. 
lin. r.in. lin. schist: 
$ —_ —— Se eo] eae COPS 
# serie sre —————— a 
Sa : 
rabs ] r.b. j 
Diese cee ma 


Even numbers reverse the footing. 


Foor-up, No. 2 (Hynsham). 
The first eight bars are danced as follows :— 


TRACK.5..3. Position, facing Ups. sa csnmacdsiscsiececucteme uslonersticlendeesasstanecteatesaetene 
FUANDS ete eeeeee d. in in. d, out > Sout 
$5 o see a= 
e ssi a 
es ee eee 
STUMPS a vencsee r. ] r bor Ne re Ls h.1, 
8.8 l.b. = Tb. 
% eee roster epricnia ae orn siaisielg a dlelensie solseisloneineacceene de cuseteatee 
- ee ae — es 
ge 
a ri thors. Fr 
lb r.b. — Lb 
heveaeessscctasuessccoretsenanaee canons ceo eaucemeeee ee aan tees Turn outwards 
and face down. 
d. out out, h.x. h.w. hex. | phew: 


i, Yr. ie Lb. f.a. t.b. L. 


xh. x.h. 


This is repeated, the side facing down, all turning inward 
and facing Front on the caper in the last bar. 
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Foor-up, No. 3 (a) (Brackley Tradition). 


WeUUNI. sCH Cla TACOLCOW UN arin cusicma oveasantcleciouteesevat ene cine wreraeeoeineees 
l.tw. oa * * 
2 ae 
o—— LY a te 
— 
r hr ] h.1, Q Bt al h.l 


Dirciswiesiieriares RRR oe oro e eR ea eae wshna shies wededewdedoees }-turn, c. cl., 
face front. 
* x out. bt.d. h.bt. 
-@- 
Si 0 a eee See : werd 
pp 
aT — — 
i lies h.]. 1 r. fia j 
R/O eel et ee ee re ee 


Even numbers reverse the feet and the direction of the turns. 
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Foor-pown (A) (Brackley Tradition). 


This is danced in the same way as Foot-up, No. 3 (a), 
except that the dancers face down instead of up in the first 
eight bars, up instead of down in the last eight bars, and 
zeverse the footing and the direction of the turns. 


Foor-ur, No. 8 (+) (Brackley Tradition). 


TRACK cece Position, facing: Wp saseceteodsceeaeactesse vocsdea cites aesheeinest etter 
LANDS? canradiessieasis l.tw. * * * 


* * bt.d. h.bt. 
ae ae 
——— 
il. Ie ge f.t. Eas Ju. 
FACE COWD Ey 0 soy sacoanaswuenene ncaa etme taena real eee qeamaetesersae ed Siseee amen 
l.tw. * x * 
— ry z=— 
— [_ : 2 
SSS <4 
tT heres h. 1. re eae? halk 
e sfentarsteislele AI onaealgnetisiaicinslorn cleule aaiwtas ic elaaletch acute a teimeobteene eats d-turn, ¢. cl. 
face front. 
out. bt.d. h.bt. 
@ — 
é Ss Se ee ee | i — 
| =e 3 ee 
1. re fia. |. 
w.b.s. ae < : 


Even numbers reverse the feet and the direction of the turns. 


Foor-pown (B) (Brackley Tradition). 


This is danced in the same way as Foot-up, No. 8 (0), 
except that the dancers face down instead of up in the first 
four bars, up instead of down in the last four bars, and reverse 
the footing and the direction of the turns. 
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Foor-up, No. 3 (c) (Brackley Tradition). 


TRACK,..... Position, facing up. 
Srroks,..... Twirl 


POOR e reer ere ere reer cee res eeeass resasaseetrerresseeseseseces 


CO ret eee eee e rer meee eee eee Eee Eee eee eee est ete ass eerosseseesseereseees 


Saeco ap eels abies Moa TTawlna na Gat ve cube en eed tenes 4-turn inward and 
face front. 
Aiieaein sea sine Dias lolaiy's.0i0.0%n vi010\6\o elviele\ee\ajolo.e\e/sie\e\ele t/sibie siu e/siele\a(s slave bsislneine'e eeniee eK 
$4 = p28 6 pe 
=e 8 * Eres cor eae ee 
1 hele srs or 1. fia. ie 


Even numbers reverse the feet. 
On the last beat of the last bar partners strike sticks at 
chin-level by moving them from right to left. 


Footr-Down (C) (Brackley Tradition). 


This is danced in the same way as Foot-up, No. 8 (c), 
except that the dancers face down instead of up and reverse 
the footing. 


Foor-up, No. 8 (a) (Brackley Tradition). 


DRAOKSs TERUG, TEACH aRe Ny Os-<qoggopdoponeodpoanaooudoHodononossenieeneddandead ongsor 
SULOKS ieee L Wil lseeemcrcssenees SA URE Cor DORORDURR SOE OUNOAOE CCE RONEN COBOTIC Sari500 
awe es ea —_x~——_—_ 

Ss SEs oa? : 
2 — 


StEps. ..... Els t hedeels SR a os h.r. L ales hte 
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acoutabiioosnuu ett oeaeeadente oe caueotce ta cereces ceccenamesesumsceeats eooeee -bUID 
Salen dele doe dans Gace eee secs usaioeatden cece eecae aeceelenmoaa tee acclerases X outward, 


IF; ge ae laglk W helt f.t.f.a. Ju. 


gas sie ap bisects sea siels'e stnviesesuw@erieni am tecieuee's an anced taemernnrimanee 4-turn inward, 
face front. 
SOOO RHEE EOE HETERO HEHE TEETER HEE HERE Hee > 
——s5 - ee @ coo —— | 
EE 3 
r Ingres dl 1S) Bese hirs 3: 1 j 
Wa sg eee 


Even numbers reverse the footing. 
Partners strike sticks on the last beats of bars 4 and 8, at 
chin-level, by moving them from right to left. 


Foor-up, No. 4 (Abingdon Tradition). 


TRAGK Seer ececnaur gens Position; facinertie cc. c.cuadews onacceeaemeee tence 
LANDS eer seccesesnots tw. x bt.d. bt.u. 
fee beoeen 
—j—s44) a =| 1 y 
a =, —— 
== Bares e ===: 
, —- 
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Meabnacascassienciracsc weet cerns onaic ime eter cones scucceccussseaass 3-turn inward, 
face front. 
bt.d. btu tw. * bt.d. h.bt. 
— = oe 
Sore Seas fase 
ry et = 
Es 1 r. h.r. 1. i ik rele r. tb 


Even numbers reverse the footing. 


' Swe-sy-sipz, No. 1 (a) (Brackley Tradition). 


This movement is similar to Half-hands or Half-gip 
(Part 1, p. 65), except that the dancers move forward a 
smaller distance and form one straight line down the centre of 
the Set. 

The steps and hand-movements are shown in the following 


diagram :— 
IR RAGKS we oacesesice Forward ito lotto: .cccscececse sss INGO. ..<enee Aline aseoncuconmees 
VANDS Ue sesso ves Ltw * * * 
—bhp=, - 
= = i (42a 
STEPS S50 ose 5cc0e on ] hale x hr. ab oy hr 
AGI crane ccltemns Se ceiewsics otlaisieee LOseaceece tien: position. 
* * bt.d. h. bt. 
eee a 
eee os Sree 
es aoe eae eas 9 re ee a 
if ina. ah £, ts reas Ju 
Rorward to mi ghtanenaecsesesstesesanee nUOreneteeaeecses lin Gie see seceeacore 


L.tw. ea * ~ 
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Sinz-py-s1pz, No. 1 (b) (Brackley Tradition). 


TRACK, cc.Horward: to left into linere.csssteeceensaccee ceeeeteroresene scemenenseteces 
SUTCKG A watre st aruarcoa se nascar terse tea de Gemioaia develaudeeweieteinea deisteiseiseiinctecasomedasetsiaer 
ee 
{i oo @ = 
STEPS...... Rees ees heres hole" r. harsh hd 2 has 
backtee.caccerss LO ec teen POSIEION. 52 oe savescdareVosssvsscasaeecoceTaceeat 
aya aleiel orb iojeiere etele elo rerelstovete/ble’aie\elersi wie eieiera eiataley e1diatelereiceieatats iaretetema eietareieLalaieta/elwiafettreteratels mM 
Sa —— 
] Iie Fes Inge Ih nals” Sr ft. f.3: Ju 
forward to right............ INGOs esse Tin@,, scadecscaseesaeesecuseeeseecneetar 
e eet —_— 
eee == a 
er ee ee ee ee ss 


pac Kecnestaceecs tOAceececet POSIUION! ac, cones esas cules seesecesaveeeees 
5a EDC LNG aENa SRS Tae MM aS Noe oom ee see eee xX 
(seeee Seas ese 
ve —_ o—#2 = 
r inane, 25 holes lapiey. 885 ] Ju 
w.b.s. — 


Partners strike sticks on the last beats of bars 4 and 8, at 
chin-level, moving them from right to left. 
The sticks are not twirled in this evolution. 


Sipe-sy-srpE, No. 1 (c) (Brackley Tradition). 


The evolution and footing are the same as Side-by-side, 
No. 1 (a). Partners strike sticks on last beats of 4th and 8th 
bars, at chin-level, by moving them from right to left. 

The sticks are not twirled in this evolution. 
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SIDE-BY-SIDE FACING LEFT, No. 1 (Brackley Tradition). 


All move forward slightly to the left and form line down the 
centre, odd numbers making a half-turn clockwise, as they 
move forward, so that all face in the same direction, %.e., 
toward left wall. In returning to positions even numbers fall 
back while odd numbers move forward and make a half-turn 
counter-clockwise. The move forward is made in bars 1 
and 2, the line maintained during bars 8-6, and the return 
to places made in bars 7 and 8. 

Steps and hand-movements are shown in the following 
diagram :— 
As danced by Nos. 1, 3, and 5. 


BU RAOK Ge ote ciciorcise Move forward a left, making 4- oe cl., into pe oeeere eens 
DARDS S eateeceaeine l.tw. 
= = 
ae i 
* * * * 
S SN 
o— rs | | 
=a al =—- ene oa oe a 
= es i= ee 
ss 
1 h.] r h.r. 1 hells a lee: 
* * * : 
= o SSS = ae aes” aaa 
i — —— 
22 SS ———— 
1 h.l r h.r. 1 h.l r h.r 
move forward, ea “GUNN ane iC lestnens LOM Ncieie ai case position. 
bt.d. h.bt. 
aes ib. Yr. Lets eee Ju. 


Even numbers omit the half-turns and dance backwards to 
position in the last two bars. 
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SipE-BY-SIDE FACING RIGHT, No. 1 (Brackley Tradition). 


All move forward to right and form line down the centre, 
even numbers making a half-turn, counter-clockwise, so that. 
all face the right wall. In returning to positions odd 
numbers fall back while even numbers make a half-turn 
clockwise. 

Steps and hand-movements are given in the following 
diagram :— 


As danced by Nos. 2, 4, and 6. 


TRACK 5, tastes Move forward to right, making 4-turn, c. cl., into line..,.... = 

EVANDSeereee eee ON * * * 

a oe a 
————_ ——— 
=e = as 

SUMS Le pee I ete a h.1. te here h.l 
* * * * 

a e 
| Esra oe = aS 
——— : a , 
? hee a h.l. r. ee el! h.1 

: * m a * 

ad + f 2— 
ee ae 
r 1 ma h.1 = her l h.l 
move forward, making $-turn cl.,......... WO enews sianeet eres position. 
r * x bt.d. h.bt. 
Yt? #9 <= a= = 
ee = == i = 
Ds her. If f.t. eS Ju. 


Odd numbers omit half-turns and dance backward to 
position in the last two bars. 
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Srpe-By-siDE racine LEFT, No. 2 (Abingdon Tradition). 
This is the same evolution as Side-by-side facing left, No. 1 
(Brackley), but with the hand-movements and steps of Foot-up, 
No. 4, as danced by odd numbers, i.e., all starting with left foot. 


Sipe-By-sipe Facine RIGHT, No. 2 (Abingdon Tradition). 
This is the same evolution as Side-by-side facing right, 
No. 1 (Brackley), but with the steps and hand-movements of 
Foot-up, No. 4, as danced by even numbers, ¢.e., all starting 
with right foot. 


Suow-out, No. 1 (Brackley Tradition). 

This is danced in the same way as the Cross-over (sce 
Part 1, p. 62). Partners cross over, passing by the right, and 
change places (2 bars), make a half-turn clockwise and face 
front (4 bars in all). In the next four bars this movement is. 
repeated to places. The steps are shown in the following 
diagram :— 


ae Bae a nets Partners Cross OVeY.........0c0005 ONC se srcsesioeteaeed change places, 
a Se 
= =: = —s— 
TMD S em eiraciyceneeesi<oe Ne iif le 1b glk Fe hr. 
Make g-turn>, Cle, (ANA TACO... .dsresuincssere sso sees front 


h.] r fate f.a, Ju 
Partners ccssesiesiene CLOSSLOVER ariactasacss ost nse dees toes USecomnnone places, 
= ! 
ee eS ee ere 
—— | 
If h.l. r. h.r. 1 |e ee h.r 
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Suow-ourt, No. 2, anp Atu-1n (Brackley Tradition). 


In the first four bars partners cross over as far as time and 
space will allow, passing by the right, and striking sticks on 
the third beat of the first bar. In the fourth bar they make a 
half-turn, clockwise, and in bars 5-7 cross back to places, 
passing by the right, and face front. 

On the first and second beats of bar 8 all stoop down and 
dib twice, first with the tiv and then with the butt-end of the 
stick; on the third beat of the bar they rise up and form 
Column, striking sticks and holding them as in Once-to- 
yourself. 

Steps, etc., are shown in the following diagram :— 


MRAGK eae ING VaNCeseteecteaete MASS Me aeene move forward.......cccsesceres 
SILKOKS rraaaten Awl] sree eemeltacce ance X Twit iascacoitecaessedsiesaeneeee 
——— 
= : Pa sincera 
jaa ee a a ee 
SSUEDS cocaine Holey: Wael s hake a: bor hadi-x: has 
Sea or CROC ECD Meee ELE Oo nOE ete $-turn clockwise and face front. 
ae er eet ee = i —~— 
ee 
1, Hel, wie Kenan: Melb ae hone hil, 3. he 
FERUIN.. sic: vasisetyserenenieaa sees us sammsanon erence wignomeac ce eae eee eee to, 
- pol 
c= 2a ee ot 
—_ = 
if eleven here, ily 1g hood hike 31 he 


4-turn cl, 


Bae et rere places...., face front Face up. 


Reece eee eee cece eee eee eee eer ere ry 


ie 
(Ss == Pees re Ss 


Ik bela. h.r. cam Hello be 


EVOLUTIONS. 27 


Bacx-to-Back, No. 1 (a) (Brackley Tradition). 


This is a variant of the normal Back-to-back evolution in 
which the performers execute the back-to-back movements in 
bars 1 & 2 and 5 & 6, and dance in position in bars 8 & 4 
and 7 & 8. 

These movements together with the steps and hand- 
movements are shown in the following diagram :— 


BERR Keatnentcesennions es Back-to-back, mpassinouricibimen a areseeeesscsrcnere cece COR 
IANDSS Rac minensicoces l.tw.L * 1, tw.1. * 
\ : o 
Ea —— aoe oo a 
g ] Ty ols b.1. me I i h.r, 
MEPS ce oe {3 vga < aay 
BNO SUOLON acter ats cit eateemrenee eisere Nani oer na RS SoU eco Wace eawiseie te Meee Tae oes 
l.tw. * bt.d. h.bt. 
eos oer : : 
: = =, renee ==. 
ee 
L hl=——x; f.t. fees Ju. 
back-to-packmpassincel ett, umunnedecesaeenccoseshresdcetersecnaneese (sic 
l.w.r. x l.tw.r. x 
5 — a= = 
— a ee 
iP. ] te hers Ik r ] h.] 
enh lb. 
WS TIBION, 1. 68oco8 Sunenn cod honbeeobuene dooenoLObnan pumaaDesanunenteorace 
at bt.d. h.bt. 
a 
] vs fia. Ju 
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Bacx-to-Backx, No. 1 (6) (Brackley Tradition). 


TRACK aac. Back-to-back, passing right,.........0css«00 COrenuecanesta des position... 
BTIORS sp scaecan ce sclea tice dobre noe oranda cists olor araiecteiciaclela siereateneantatteaelcaclasic cra stetanectameeat 
_=—_ 
= ———- = 
= =a = === 
s IF r ] yoy Bale ere l. tT. °hee 
vr aee _ s.r.b eae ee ge a 
“UW Witl. tia takes cucu a ee x 
aay =a ie a a ae 
2 ss a == s= {| 
as 3 ———— — _ 
I hole sx hir lt hile ar £.t, tsa Ju 
back-to-back, passing left..............6.05 EO) cocivedetareeeceeecece position 
— $ — ain aaa 
= as = Sse ae = 
{a ee 
a a 
ts 1s. @e ee. awe Oye Kwak ri Lee 
Sesser) bs 
Pieht ccc iss cides ou, ooo Sa ee 
: oS 
—-—e— S= = 
(2 aS ee 
2 Ss . 
r ingie, hele oy. br r 1 Ju 
w.b.s. 


Partners strike sticks on the last beats of bars 4 and 8, at 
chin-level, by moving them from right to left. 


Back-to-back, No. 1 (c) (Brackley Tradition). 


The evolution and the footing are the same as Back-to- 
back, No. 1 (a). Partners strike sticks on the last beats of 


bars 4 and 8, at chin-level, by moving them from right to 
left. 


The sticks are not twirled in this figure. 
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Back-To-Back passinc ricHT, No. 1 (Brackley Tradition). 


RO RACR ey ecese ce vena Back-to-back, passing right..............e008 GO. ceninsvecoseeetts 
ATANDS ee trac wacaiies l.tw.1. * l.tw.l. * 
=aN Pee o =| 
Sg —<_— 
a aa 
e { ik r ] h.l. r ] r ber, 
STEPS...6 1 5g ee ee ah 
POSILL OMe trae re satis os voatnaiiovenes Meme er cee rates sekea ccd cadeanee vi dacianatnccunche 
Ltw. * * * 


Back-T0-Back passinc LEFT, No. 1 (Brackley Tradition). 


This is the same as Back-to-back passing right, No. 1, 
except that partners pass left instead of right and reverse the 
footing and hands. 


Back-to-Back passinc RIGHT, No. 2 (Abingdon Tradition). 


"TRACK sate Partners move forward to left,............ pass back-to-back......... 
HAnps tw. * bt.d. bt.u 
ey, ee ge a 
= — @ 
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QUA TELNEL aeraceseceaceeen backwandesamceecs.sa.-nascee tas LO. onesmeceaeee 
tw * bt.d bt.u 
a ao 9 oF 
= o— 
1 r ] h.l iT ] F h.r. 
POSLTIOM Ko toraciemntadon ce swicslote cetnlocne eae alae crteielamtersetlacielte ke siete setcte nara rare 
tw. * bt.d. bt.u. 
ener ae ee =e 
a = eae : ae = 
= rd = Ses Sa SSS Eee 
1 Tr. I. ht. c. ] Ts hat 
parecer Pasa Se ars tyre Sa: ee Soceaaee 
6 = 3 =, = — el 
—— —e— eo 
1 Yr. ] h.l. r Ju 


Back-to-back passinc LEFT, No. 2 (Abingdon Tradition). 


This is the same as Back-to-back passing right, No. 2, 
except that partners move forward to right instead of to left, 
and reverse the footing. 


Back-To-Back PassinG RIGHT, No. 8 (Eynsham Tradition). 


(RRM ORS inceane citccest's Partners advance to the lett... occ. .casotassemaermemenenete 
VAN DS Fe rsce creme er sweks d. in in. d. out__ out. 
<a ee = 
6 2 Sees =< nee see 
nara { r ils i, her. L os) Xi ble 
pees OUD E Crh OE (s.s. lb. pe at TP be 
pass: back-to-back: by the right, jcc; ccace scan tee re udoceeceeasee teenieeineneee 
Quine in, d. out = 0Ub: 
ee ee 
2s @ Saas 
ae 
a 
T. Ne Th hur. 1, r il, hl. 
l.b. 2 pe ripee 
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retire backward............. Bee rea SoGaie ceionivecieteee eu COs sstwaedesee sen snee 
h.x. h.w. h.x. h.w. 
4 ; 3 eat <r 
pee 
7 1. rT h.r. ib r: 1; 
1 eee i Lb, 
DL ACOS Nemertina careicccee ackceissueblcevccerectesumeeceneSenmoesoneccesace ts 
h.x. h.w h.x, h.w 
— aa Sa hore aos Ee = = 
——— e- 
ry 
].b. f.a. r.b. L. 
x.h. one 


_Har-Gie or Hatr-Hanps, No. 1 (Bampton Tradition). 


This is the same evolution as Half-gip, Ilmington tradition 
(see Part 1, p. 65), but with the following steps and hand- 
movements :— 


SER AOKG. acernae Rorward ct odett cris ccceassaccorers pass by the right..........0<<0 
Hanps......... s.b. Sats s.b. sits 
# —4— = aoe ies wwaene P 
C= Bote 5 Ce ee ao 
SLEPS Senos ces ] t ] h.l. ie, 1. r, r, 
Palla csr amen merece craes GOme emcees DOSICIONs sancceceoansetern ene 
s.b. Seis r,in. l.in. 


LoLwATa to wish -eaeeseeoeecs ese PASS Dy; bikes eltme vawetovsesceurees 
s.b. , s.f. s.b. s.f. 
} SS = 
= Se 
r. 1 fi h.r. 1 r 1 h.l 
HAO DAC Kaen meceeehecen cers nesee eeu Okasas scenes position. 
lin. r.in. lin. Sensis 
a 
eo 
ee par == =| 
a 
r.b. lb. r.b. Ju. 
bs. 2S eee 


The Morris Book—Part III—C 


32 THE MORRIS BOOK. 


Wuotsz-cie or Girsizs, No. 1 (Bampton Tradition). 

Partners face and dance round, clockwise, in a circle to 
places (4 bars). They describe the same circle and face each 
other throughout the movement. The evolution is then 
repeated in the reverse direction, counter-clockwise (4 bars, 
a.e., 8 bars in all). 

The hand-moyements and steps are shown in the following 
diagram :— 


ATTRAC Ka een Rounds circlescle facing centren ag... ccetteccicconsenes secu tedseneeedes 
Hanps......s.b. s.f. s.b. et: 
cia — ae = — = ——] 
— = \#_@——_ ee —__—__#__e— 
ee 
Sreps.......l r 1 h.l r 1 r h.r 
daduetecenesestateecae LO Moonee a tena eeaarasucaaetere aera: DEACES 
s.b Sete s.b. Sa 
~— SS —— | 
- ions —+— 2° ——_f{— 
wg =e ASS SS 
| h.l r h.r. ] h.l Yr. if 
Roundieirclen cucl.,. tacthe Gentrers. ..0, cecsaaen aaah ceqetes scaceeeeeee eres 
s.b. Sof. 8.0. s.f. 
4 wt ey ee 
— = 
SSS SSS SS 
LY @ 3 ! ree Rare ees 
Tl ] v. hots ] r 1. hk 
Picastcanwaneeene LO taainaaw teeta eres sehncaceas arese baraacmasnemre PLACES 
s.b. Sai s.b. s.hef 


Dancers sometimes use four back-steps in bars 3 & 4 
instead of the 4-2 step, and three back-steps in bars 7 & 8, 
making a half-turn counter-clockwise at the beginning of the 
third bar and a half-turn clockwise at the beginning of the 
seventh bar. 
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Haur-Rovunps, No. 1, anp Aux-In (Bampton Tradition). 


All form a ring (turning counter-clockwise), face clockwise, 
and dance round the circle; make a half-turn, counter- 
clockwise, on the second beat of the fourth bar, and dance 
back to places. 

In the penultimate bar all close in toward the centre and 
in the last bar face centre in a small ring, pausing on the last 
caper. 

Steps, etc., are shown in the following diagram :— 


AND NGT de ene Sha Roundiciele clap a cacchene at ca eneant reek rcs mec tenaet 
ANID ea c:cciete s.b. Sits s.b. Si. 
ee ——_— OO _——__ 
er ES = a ery sa Paes Fe 
ees a 
3 ee eS ee 
e @ Zi 
STM S: ens oo sen wee ] r 1 h.l r ] r ee 

Boerne aac seh walee'eis cone ule eels saiaaiciess Oat eae a aeeteeeaedas 3-turn, c¢. cl. 

s.b. Sole s.h.b. s.h.f. 
$ Se Se eet ae = Ft 
eerie cocoa <a ———— ae _— 

a oe. Sees g 
1. rs 1 h.l r N L 
SOUNGE Cee C le meee sateen eee ool aian wea valorem eee wamrente Henne men Sunes s usiteniine 
s.b. Sif. s.b. Bf. 
ee ee 
SSS SS 
r ] r hit 1. r 1 h.l 
GLOSCAN A  scaecn cesses calens ANC neeceseaecenes face centre. 

Sibi Sf s.h.b. s.h.f, 
ee —— 
Se 

ae La 


™, I, i h.r. L. R. 
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Wuots-Rounps, No. 2 (Eynsham Tradition). 

All form a ring (turning counter-clockwise), face 
clockwise, and dance round in a circle. In each of the 
first six bars two springy walking-steps are taken. The 
seventh and eighth bars are danced to the following steps :— 


3-turn outward. 


ELANDS sD h.w. [se h.w. 
—— 3 
SS eee 
= acer ra Ss C= 
g (Lb. fia. rb. L 
DEP Siceietese |x.h. oat. 


On the middle beat of the last bar all turn outward, face in 
the opposite direction and in the following eight bars repeat 
the above movements, counter-clockwise, to places. 


Hey No. 1 (Bampton Tradition). 


Except in Green Garters the hey in this tradition is never 
executed in one complete figure, but in two half-heys with an 
interpolated figure between them, each half-hey being danced 
to the second half of the tune. 

The evolution is the same as the Hey A (Part 1, p. 70). 
Steps and hand-movements are shown in the following 
diagrams :— 

First Half-Hey. 


As danced by Nos. 1, 8, and 6. 


HAnps...... Polis casP ur rameee acs ecietinns cos Gaara cee aN Dae aR LEER eat ee 
SS ee ae 
a ee 
i | | 
Sreps al Te ] h.l I 1 r h.r 
s.b sf s.h.b s.hf. 
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Second Half-Hey. 


PPP Pee eee eee ee eee er cee reece re eee er ee rere eee eee eee eee 


Su s.h. 2 s.hf. 


7 1. is hr. ik ap 


a’ 


_ Nos. 2, 4, and 5 reverse the feet and the arm in the Point. 


Hay, No. 2 (a) (Brackley Tradition). 


In this variant of the ee the change of position is effected 
in two bars. 


First Half-Hey. 


All face front. No. 1 slips down to the bottom passing in 
front of No. 8 and behind No. 5; while Nos. 3 and 5 each slip 
up one place. Nos. 2, 4, and 6 do the same at the same time. 

The steps and hand-movements are shown in the following 
diagram :— 


As danced by Nos. 1, 4, and 6. 


THANDS) cc .00 e005 ltw. * * * 
$ + @ 
ee 
A ae z —— = 
r. ne re ib r. 1. ip ] 
sls. — 


Nos. 2, 8, and 5 reverse the footing. 


The remaining six bars are danced in position facing front, 
the first four bars with 6-2 step, the last two bars with wide- 
back-step and jump. 
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Second Half-Hey. 


All face front. No. 1 (now at the bottom) slips up to the 
top (i.e., to position), passing in front of No. 5 (now in the 
middle) and behind No. 3 (now at the top); while Nos. 5 
and 3 each slip down one place to position. 

Nos. 2, 6, and 4 do the same at the same time. 

The remaining six bars are danced in position as in the 
first half-hey. 

The steps and hand movements are the same as in the first 
half-hey with the footing reversed. 


Hey, No. 2 (0) (Brackley Tradit on). 


The evolution and footing as in Hey, No. 2 (a). In bars 
3 to 8 of each half-hey partners twirl their sticks, striking 
them together from right to left on the last beat of the last 
bar. 


Hey, No. 2 (c) (Brackley Tradition). 


This is a shortened form of Hey, No. 2 (a), and is executed 
in eight instead of sixteen bars. 

Bars 1 and 2 are danced in the same way as the first two 
bars of Hey, No. 2 (a). In bars 3 and 4 dancers, instead of 
dancing in position, hey back to places as in the first two bars 
of Second Half-hcy, No. 2 (a). The remaining four bars are 
danced in position as in bars 5 to 8 of the Second Half- 
hey, No. 2 (a). 


Hey, No. 3 (Abingdon Tradition). 
First Half-Hey. 


In this variant No. 1, facing down, and No. 5, facing up, 
change places passing by the right (4 bars); while No. 8 falls 
back (2 bars) and moves forward to place (2 bars). 

Nos. 2, 4, and 6 do the same at the same time, Nos. 2 and 
6 passing by the left. 
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——- pe eS 


The steps and hand-movements are shown in the following 
diagram :— 
As danced by Nos, 1, 8, and 5. 


Hanpds...... tw *x bted. bt.u. 
as = ee ee ee 
STEPS. ..c..6 1 r ils hil. oe if Tt ha 
tw * bt.d. h bt 
1 ieee EET SES FST (ae ee 
@ Cy —__§—____¢__ 
Se 
1. Yr. 1, hil. i j. 


Nos. 2, 4, and 6 reverse the footing. 


Second Half-Hey. 


No. 1, facing up, passes No. 5, facing down, by the left 
(4 bars); while No. 3 falls back (2 bars) and moves forward 
(2 bars) to place. 

Nos. 2, 4, and 6 do the same at the same time, Nos. 2 and 6 
passing by the right. 

The steps and hand-movements are as in the first Half-hey, 
the dancers reversing the footing. 


THE BAMPTON DANCES. 


THE BAMPTON TRADITION. 


Bampton, or to give it its older name, Bampton-in-the-Bush, 
is a very beautiful little village in South Oxfordshire. It 
may be because until recently it was veritably “‘ in the Bush”’ 
—isolated, and off the main road—that the regular Whitsun 
Morris has been maintained there with no recordel break 
(except during the war) down to the present day, the only 
village in England of which this can with like certainty be 
said. That the Morris has so persisted and has thus escaped 
the fate that has befallen other villages in the neighbourhood 
s largely owing to the enthusiasm of Mr. William Wells who, 
when the aged pipe-and-taborer died some years ago, was 
promoted from the office of Fool to that of Musician and has 
since by tact and skilful fiddling kept the Side together. 

The dancers wear billycock-hats (formerly high pointed 
hats of soft felt) decorated with real or artificial flowers and a 
bunch of red, white, and blue ribbons round the band, hanging 
down in streamers behind; white shirts with rosettes and 
upper-arm and wrist ribbons; a sash of dark crimson ribbon 
three inches broad hanging down the back; dark trousers with 
bell-pads—not unlike ragmats, made of different-coloured 
cloths and ribbons—tied tightly below the knee and loosely 
above the ankle. 

The Fool is nowadays dressed like a circus-clown, but 
formerly he wore an oval, crown-shaped hat, covered with 
ribbons, artificial flowers, and feathers—not unlike the hats 
worn by the Winster dancers of the ‘‘ Ladies’ Side’; a short 
patch-work smock down to the hips trimmed with silver 
fringe ; knee-breeches, odd stockings, and bell-pads fixed on 
the shoulders like epaulettes. 


BAMPTON, MR. WILLIAM WELLS. 


Face page 38. 


THE BAMPTON DANCES. 39) 


The Side is accompaniel by a Ragman to carry the 
superfluous clothes of the dancers, a Treasurer with money- 
box, and a Sword-bearer. The latter carries a cake in a tin, 
shaped like a crown and decorated with ribbons, impaled on 
the sword and resting on its hilt. On the point of the sword, 
which is held erect, is fixed a posy of flowers, known as the 
‘“* Mace,” resting on a bunch of coloured ribbons. 

The Sword, which is a curved one—probably an old cavalry 
weapon—has been in use for nearly a hundred years. In the 
past it has been usual for the Lady of the Manor to present 
the cake to the Morris men on Whit-Monday, but this 
pleasing custom is now discontinued. The Cake-bearer 
carries a penknife with which he cuts off small pieces of the 
cake to present to those who make contributions to the 
money-box. Maidens preserve the pieces so purchased, put 
them under their pillows, and dream of their sweethearts. 

In years gone by it was customary for the Side to dance in 
Bampton on Whit-Monday and in the surrounding villages on 
the other days of the week, but now the dancers disband 
after the Monday’s dancing. As the old dancers gradually 
drop out of the Side, young men are trained to take their 
places. These youths in the old days were required to practise 
several nights a week during the period between Haster Sunday 
and Whit-Sunday under the instruction of the older dancers. 
For this privilege they had to pay fourpence a week. If late 
they were fined fourpence, and if drunk a shilling, all these 
sums being dropped into the money-box. 


@ 


SPECIAL INSTRUCTIONS. 


THE FLOWERS OF EDINBURGH (Hanpxgercuter Dance). 
K(NEEL-AND- CAPER. 


Aut face front. On the first beat of the bar each dancer 
makes a slight spring on to the right foot, bends the knee as 
he alights and sinks down, throwing out the left leg sideways 
so that the inside of the lower leg—the knee, calf, ankle, and 
foot—rests on the ground. He remains in this position till 
the fourth beat, when the right knee is straightened, the body 
raised and, on the first beat of the second bar, a slight spring 
made on to the left foot, the knee bent and the free leg thrown 
out to the side as before. This pose is sustained during the 
second and third beats of the second bar. On the fourth beat 
the dancers spring up to an erect position and caper four 
times on the first and middle beats of the third and 
fourth bars. 

The movement may be a dangerous one and needs care in 
its execution. Indeed, when it is performed on hard ground 
the dancer is advised to rest the free leg on the foot and ankle 
and not to allow the knee to come into contact with the 
ground. 

The hand-movements, etc., are shown in the following 
diagram :— 


ie 3 
C -o- -2 
pe el @ oOo oe - ec — 
————— oe 
Yr, Ik, 
sinks down, rises, sinks down, rises. 
left leg to the side. right leg to the side. 
wave. wave. wave, wave. 


R. L. R. L. 
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THE MAID OF THE MILL (Hanpxercumr Dance). 
SPRING-AND-O1ap. 


In bars 1 and 2 partners show to each other. On the 
middle beats of bars 3 and 4 all clap their hands as shown in 
the diagram ; the lust two steps in each of these bars must be 
danced in even time. 


URNS Sy cess carscirertice’ Partners show r. Partners show l. 
tye zZ a g-—__,,- -s=_®&_» 
{ a Sa = Sa ot SS J 
6 ee 
ie iG ae h.r Is Tee hl 
STEPS... ccs tee ib: oe 
O O 
é s.h.b. s.h.f. sshebaee sehate 
$ 5 -9—# = f = 
(6 S22 ees See ee Ee. 
e — @ 
ie nN ca lal Pat le ela shel 
- 2 - oo es 
— — 


It will sometimes be necessary for dancers to substitute a 
step for the final hop in order that they may start the Half- 
hey that follows with the proper foot. 


BOBBING JOE (Hanpxercuter Dance). 
SHOw-AND- SPRING. 


In the first bar Nos. 1 and 6 advance very slightly and show 
to each other. In the second bar Nos. 2 and 5 do the same. 
In bars 8 and 4 all spring and step as shown in the diagram, 
dancing the last two steps in each bar in even time. 


(Nos. 1 & 6 only.) (Nos. 2 & 5 only.) 
av Pose cisiivmoe sions show r. ; ss show |. = = 
= 2 a-|# | 
(Se 
2 —— 
SPE PS we eanceane ve rr ead ers ik Pel h.L. 
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In the repetition of this movement the footing and hands of 
the first two bars are reversed, Nos. 2 and 5 substituting a 
step on the left foot for the final hop. 

Dancers, in order that they may be in a position to start the 
half-hey with the proper foot, must be prepared to substitute 
a step for the final hop in the fourth bar. 

Instead of Show-and-Spring, the Bampton dancers some- 
times substitute the following evolution :— 


Change-sides-and-Caper. 


In the first two bars partners cross over, passing by the 
right, change places and face front and then caper four times 
on the first and middle beats of the third and fourth bars, 
thus :— 


IPRACK sists sevessevcs Cross over and change sides, make 4 turn, el., and face... 
ELAN DS iaeenerseevacecSetanes s. hf. s.h.bo s. hf, 
#6 2 Sa —e- = 
ass sea i eo = 
STEPS ac pacer a (A gk 7 nN eens l 
= = 2 eo 
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SHEPHERDS’ HEY (Corner Dance). 


Foot-up anp Cast-oFF. 


Al. 
Bars 1-4.—Nos. 1 and 2 dance forward about six feet. 


5-8.—Nos. 8 and 4 do the same; while Nos. 1 and 2 
cast off—i.e., turn out, No.1 to his left, No. 2 
to his right—walk leisurely down outside the 
Set (two steps to the bar), take up positions 
immediately below Nos. 5 and 6 and face down. 

Ai (2nd time). 

Bars 1-4.—Nos. 5 and6 move forward about six feet 
(2 bars), fall back about three feet, make a half- 
turn outward and stand immediately behind 
Nos. 8 and 4, facing down ; while Nos. 8 and 4 
cast off, walk down outside the Set and stand 
behind Nos. 1 and 2 (i.e, in the place just 
vacated by Nos. 5 and 6). 


The side is now in Column formation, the dancers facing 
down in their proper order. 
A1 (2nd time). 
Bars 5-8.—Nos. 1 and 2 dance forward about six feet. 
A1 (8rd time). 
Bars 1-4.—Nos. 8 and 4 do the same; while Nos. 1 and 2 


cast off, walk up to their original positions and 
face front. 


5-8.—Nos. 5 and 6 advance about six feet (2 bars), 
retire about three feet to their original 
positions, make a quarter turn inward and 
face front; while Nos. 8 and 4 cast off, walk 
up to their places and face front. 


The Side is now in its original position, but facing front. 
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The following diagrams show the steps and hand move- 
movements used in these evolutions :— 


Nos. 1 & 2 and 3 & 4. 


TRACK. ene Advance about six: feetinwcccsc a socosvoncacancts se wgaueeucdauneseaeees a 
HAnpDs,,....8.b. SRE 3.b. s.f. 


StTeps,,......] ie l hl = l r. h.r. 
BAS nstecieee as Sealeve stecescadsecdee sor mae: ae 
z -@—__-y —_——|— = 
—~e —— er = = 2== =i 
1. 13 1. h.l. fis L 


Nos. 2 & 4 reverse the footing. 


Nos, 5 & 6. 
TRACK esse AAVANCO ADOUL SER MECUc, Jeoccceccencucesseeas den snenccsdansecsensaneaen 
HANDS...... s.b. s.f s.b s.f 
4 —— of — ——— = 
a ee 
STEPS. . cease ] Tr 1. h.l r i r. her 
retire about three feet, %-turn outward. 
r.in, lin. r.in. s.h.f. 
22 _— Se s == * 1 = 
——@ ———— t ieee ; t Co 
fof Ces a = 
l.b. r.b \.b R. 
|) 4 a ee as Sl ee eS 


No. 6 reverses the footing, 


In the repetition of these movements the footing is reversed. 
In the last bar Nos. 5 and 6 substitute a jump (j.) for the 
caper and make a quarter-turn inward to face front. 
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First Corners. 


In the first corner movement Nos. 1 and 6 advance, meet 
and fall back to places. Nos. 2 and 5, and then Nos. 8 and 4 
do the same. 

Kach of these movements is danced as in the following 
diagram :— 


STRACK. 05 cce WOMNOYS AA VANCE: do come cea nve ce scaeaancoe tact onseeseskaultoeusatesneseaeoascee 
HAnps....... show r. show | 
aes ze = = 
a @ : — @ — 
Gt } = = 
Yr. Mh r hey: 1. r I. bl 
Sreps,,,,,.8.s.l.b. = r.b 
Ree Re ee canis wos one's tiles sei eiea news 'csols'osenels salsfue MECECUsoreneadseseeceesee tease 
show r s.h.b. s.h.f 


r. l r h.r 1. n r 
8.8.1.b. Tastes — 
TEtITEMPACK WALA. eaiwacedosdaseasse eben ua coies salen saeislevoaesasecwinesieee 
show r. show 1. 
4— aa Sareea ear) Seer 
= og : 
SS Soe ee ees 
l r ] h.J is Ll. Taher 
SHB ie, Ss r.b. eee Se ae 
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Srconp CorNERS. 


In the second corner movement, corners advance, pass by 
the right, change places, turn and dance toward each other, 
as shown in the following diagram :— 


TRACKS re vores Corners: advance. .e..cc-sccececcneassuestesacuesse ANG... sctcsdeccceteenane 
Hanps....... show r. show J. . 
x ———— 
oS = =< 2s 
ee _— 
res IL zr h.r. 1). 7 Ie hers 
Sreps,,....s.s.1.b. Ee ae eee 
Chansesar a. ace tetodeom omen aae roams DIAGES 5 .cnceanen case seeeeee eee 
show r. show 1. 
é= $—__ 2-9 — te 
Sas go Oe — 
oo ; 
ea Fi 
r. ] r h.r. l. is 1 h.l 
s.8.l.b. r.b. is 
Ry aace MAKE 5. 25:Bs eves fl Alk-UULD ewes gecesecueatOos cer veeeeeccb be nic Ute eae 
show r. show l. 
3 SS eee 
— : = =o ee 
e 
1 ] ar: h.r A r ] hl 
s.8.1.b. r.b. 
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The Bampton men sometimes vary these movements and 
dance each corner-movement in four instead of eight bars, 


thus :— 
SP pao First Corners (Second version). 
DRACK acter INOSsp le coHOradVvances.waremcetee nate stcc cohen concern oee ese niaeaacsciceures 
Hanps..,...show r. show | 
eee Ee ey ey = ———— 
: t = oe 40. 
r. iB T bor il r. i diet 
= Sreps. — s.s.].b. TDee 
retire, making whole-turn cl.,.....to...... 10) EXO Se senanncbecnco RSOR CIOS 
out s.h.b. Sct. f. 


eee e ence eee ee OOO ree ees see ae sees ese ene eee ses sesssessesesoee 


show r. show 1. 
SS Se 
2a oe ee See 
2 ] r h.r. l rp I ancl 
s.s.1.b. it iat r.b. 
retire, making whole-turn cl.,...... Ovens PlACCa er cadeveaericnensencesesas 
out. s.h.b. s.h.f. 
eee So fee 
si ee ier ieee = 
——— aa ee SS _—== 
e/ | 
rT ibs R. L. 
INOS aro aruda VANC Ore ae sate castes ctinerisiels wersioain'ojswie s ogni Sinus, sneha seieiaecatalene 
show r. show J. 
eS Tread res ere 
——— a Sa 
i IF r; hor. 1. r le bil 
8.8.1.b. ae 1b: Sn 
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ae making whole-turn cl.,..........00006 .-places. 


= neaa-as 2 —— 


Srconp Corners (Second version). 


TRACK va06 Nos. 1 and 6 cross Over..........+-.«s ANG eae yestenceneceat eee seene 
Hanps..,...show r. show 1]. 
, a 
u i 
1 b ear 1. T: a ak 
Steps... | Fae ne ie 
REIL amen enndantniceniceceonoce places, make $-turn cl., and face. 
show r. s. heb. Shiels 
= Jaa te 
C= 6 fa x —— a 
EE | t { = 
| | | 
ne 1. Ts h.r. L. R. 
tsp: — a 


In each of these corner-movements the musician must be 
instructed to play B music once only, but to repeat the first four 
bars and thus lengthen the strain from eight to twelve bars. 


GLORISHEARS (Hanpxercuier Dance). 
SvamMp-AND-Crap. 


All face front. In bars 1 and 3 the feet are alternately 
lifted and stamped upon the ground. There are no arm- 
movements. On each of the first three beats of bars 2 and 4 
all clap their hands, face-level. 

These movements are shown in the diagram below :— 


4 Se O @) 
eos = SS 


stamp r. stamp 1, 


‘STUUOW NOLINVEA 
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oO O oO 


stamp 1. stamp r. 


ee 
ie) 


HIGHLAND MARY (Hanpxercuter Dance). 
SrpE-Srep. 


All stand in column formation, facing up, and dance as 
follows :— 


HIMNDS! Soc cee: show r. s.b. 


show l. s.b. Sif. 


Even numbers reverse the footing. 


CONSTANT BILLY (Hanpxeroster Dance). 
Srep-anp-CaPER. 


Nos. 1 and 5,:turning toward each other, step and caper in 
the first bar. Nos. 2 and 6 do the same in the second bar, 
adding a hop on the last note. In bars 3 and 4 all caper four 
times facing front, thus :— 


NOS st LeanQrO. picker se. sccoserecse ors Noss 2handGu.ancarch craps coseeriene 
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All., s0: concieavesseonadsposteseseceseawasinceedsadcenencdactes 
wave wave wave. wave, 
pe —- 
——_ 
L. R. L. R. 


BONNY GREEN GARTERS (Procgsstonat Dance). 


This is used either as a Morris-on or Morris-off. 

When used as a Morris-on the dancers assemble some 
little distance away from the audience, and dance the figures 
given in the Notation. At the conclusion of Half-rounds the 
leader breaks the circle and dances off towards the ground on 
which the performance is to take place, greeting and ‘“‘ making 
his obedience’ to the spectators by bowing and waving his hand 
over his head. The rest of the dancers follow round the ring, 
break off, in turn, at No. 1’s place and follow in his track, 
waving and bowing to the audience. The side is now in single 
file in the order 1, 2, 4,6, 5,8. When the leader has reached 
the ground he halts, still keeping up the step, and the side 
forms into column, Nos. 2, 4, and 6 moving up on the right, 
Nos. 5 and 3 closing up behind No. 1, No. 8 passing in front 
of No. 5. 

The dancers continue dancing in position to the end of the 
tune, finishing with two capers. The first dance follows 
without pause. 

When Green Garters is used as a Morris-off, No. 1, at the 
conclusion of Half-rounds, leaves the circle and, breaking into 
the following step, r. 1. h.l., leads the dancers off the ground 
in single file, all bidding farewell to the spectators by bowing 
and waving their hands. 

Half-Rounds is danced as in Half-Rounds No. 1 and All-In, 
except that the dancers substitute the 4-8 step for the two 
capers in the last bar, and do not close in but continue 
round the circle in the last two bars. 


NOTATION. 


MUSIC. 


MOVEMENTS. 


FORMATION. 


Once-to-your- 


self (8 bars). 
Al. 


B1. 
1 to 4. 


5 to 8. 


B2. 
1 to 4. 


5 to 8. 


Al. 
(2nd time.) 


Bi and B2. | 


(2nd time.) 


Ai. 
(8rd__ time.) 


Bi and B2. 
(8rd__ time.) 


A2. 


THE FLOWERS OF 
EDINBURGH. 


(Hanpxercurer Dance.) 


Ju. on middle beat of last bar. 


Foot-up, No. 1 (p. 15). 


Kneel-and-Caper (p. 40). 
First Half-hey, No. 1 (p. 34). 


Kneel-and-Caper. 
Second Half-hey, No. 1, to places. 


Half-gip, No. 1 (p. 81). 


As in Bf and B2, 1st time. 


Whole-gip, No. 1 (p. 32). 


As in B1 and B2, 1st time. 


Half-rounds, No. 1, and 
All-in (p. 83). 


Column. 


Col. to 
Front. 


Front. 


Col. to Fr. 


Front. 
Col. to Fr. 


Front. 


Front. 


Ring. 
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MOVEMENTS. 


MUSIC. | 


Once-to-your- 
self (8 bars). 


Al. 
Bi. 
ietoe4s 
5 to 8. 


BQ. 
tome. 


5 to 8. 


Al. 
(2nd time.) 


Bi and B2. 
(2nd time.) 


At. 
(8rd__ time.) 


Bi and B2. 
(38rd__ time.) 


A2. 


| THE MAID OF THE MILL. 


(HanpkercuiEF Dance.) 


Ju. on middle beat of last bar. 


Foot-up, No. 1 (p. 15). 
Spring-and-clap (p. 41). 
First Half-hey, No. 1 (p. 34). 


Spring-and-Clap. 
Second Half-hey, No. 1, to places. 


Half-gip, No. 1 (p. 31). 

As in B1 and B2, 1st time. 
Whole-gip, No. 1 (p. 82). 
As in B14 and B2, 1st time. 


Half-rounds, No. 1 and 
All-in (p. 88). 


FORMATION. 


Column. 
Col. to 


Front. 


Front. 
Col. to Fr. 


Front. 
Col. to Fr. 


Front. 


Front. 


Ring. 
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MUSIC, 


Once-to-your- 


self (8 bars). | 


Al. 


Bi. 
1 to 4. 


5 to 8. 


B2. 
ie to.4. 


5 to 8. 


Al. 
(2nd time.) 


Bi and B2, 
(2nd time.) 


Ai. 
(8rd time.) 


B1 and B2. 
(8rd_ time.) 


A2. 


MOVEMENTS. FORMATION. 


BOBBING JOE: 


(Hanpxercuier Dancz.) 


Ju. on middle beat of last bar. Column. 
Foot-up, No. 1 (p. 15). Col. to 
Front. 
Show-and-Spring (p. 41) - Front. 
or 


Change-Sides-and-Caper (p. 42). | Front. 


First Half-hey, No. 1 (p. 84). Col. to Fr. 
Show-and-Spring Front. 

or 
Change-Sides-and-Caper. Front. 


Second Half-hey, No. 1, to places. | Col. to Fr. 
Half-gip, No. 1 (p. 81). Front. 

As in B1 and B2, 1st time. 

Whole-gip, No. 1 (p. 82). Front. 
As in B1 and B2, 1st time. 


Half-rounds, No. 1 and Ring. 
All-in (p. 88). 
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MUSIC, MOVEMENTS. FORMATION. 


SHEPHERDS’ HEY. 
(Corner Dance.) 


Once-to-your- | Nos. 1 and 2 Ju. on middle beat of 
self (4 bars). last bar. 


Column. 
Al. Foot-up and Cast-off (p. 48). 
(with repeats.) . Col. to 
Front. 
Bi. First Corners (p. 45). 
(with repeats.) Front. 
A2. Half-gip, No. 1 (p. 81). Front. 
Bi. 
(2nd time.) 
(with repeats.)} Second Corners (p. 46). Front. 
A2. 
(2nd time.) | Whole-gip, No. 1 (p. 82). Front. 
2. 
(with repeats.)| Second Corners to places (p. 46). | Front. 


A8. Half-rounds, No. 1 and Ring. 
All-in (p. 33). 


If the second version of the Corner movements is danced (see 
p- 47) the musician must be instructed to play B1 and B2 musie 
without repeats and to duplicate the first 4-bar phrase (making 12 
bars in all). . 


MUSIC. 


Once-to-your- 


self (4° bars). 
Ai. 


Bi. 
1 to 4. 


5 to 8. 


B2. 
1 to 4. 
5 to 8. 


A. 
(2nd time.) 


Bi and B2. 
(2nd time.) 


Al. 
(8rd time.) 


Bi and B2. 
(8rd time.) 


A2. 
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MOVEMENTS. 


GLORISHEARS. 


(HanpxercuieFr Dancer.) 


Ju. on middle beat of last bar. 


Foot-up, No. 1 (p. 15). 


Stamp-and-Clap (p. 48). 


First Half-hey, No. 1 (p. 34). 


Stamp-and-Clap. 


| Second Half-hey, No. 1, to places. 


Half-gip, No. 1 (p. 31). 


As in Bi and B2, Ist time. 


Whole-gip, No. 1 (p. 82). 


As in Bi and B2, 1st time. 


Half-rounds, No. 1, and 
All-in (p. 38). 
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FORMATION. 


Column. 


Col. to Fr. 


Front. 


Col. to Fr. 


Front. 


Front. 
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MOVEMENTS. 


FORMATION. 


Once-to-your- 
self (8 bars). 


A1. 


Bi. 
tons. 
5 to 8. 

B2. 
1 to 4. 
5 to 8. 


Al. 
(2nd time.) 


Bi and B2. 


(2nd time.) 


Al. 
(83rd time.) 


Bi and B2. 


(3rd time.) 


A2. 


HIGHLAND MARY. 


(HanpxkercuieFr Dance.) 


Ju. on middle beat of last bar. 


Foot-up, No. 1 (p. 15). 


Side-step (p. 49). 
First Half-hey, No. 1 (p. 84). 


Side-step. 


Second Half-hey, No. 1, to places. 


Half-gip, No. 1 (p. 81). 
As in B14 and B2, ist time. 
Whole-gip, No. 1 (p. 82). 
As in Bi and BQ, Ist time. 


Half-rounds, No. 1, and 
All-in (p. 38), 


Column. 


Col. to Fr. 


Column. 


Col. to Fr. 


Column. 


Col. to Fr. 


Front. 


Front. 


Ring. 


MUSIC, 


Once-to-your- 
self (4 bars). 


Al. 
B1. 
itor 4: 
5 to 8. 


B2. 
1 to 4. 
5 to 8. 


Al. 
(2nd time.) 


Bi and B2. 


(2nd time.) 


Al. 
(3rd time.) 


Bi and B2. | 


(8rd time.) 


A2. 


THE BAMPTON DANCES. 


MOVEMENTS. 


CONSTANT BILLY. 

(Hanpxercuier Dance.) 
Ju. on middle beat of last bar. 
Foot-up, No. 1 (p. 15). 
Step-and-Caper (p. 49). 


First Half-hey, No. 1 (p. 34). 


Step-and-Caper. 
Second Half-hey, No. 1, to places. 


Half-gip, No. 1 (p. 31). 


As in Bi and B2, 1st time. 


Whole-gip, No. 1 (p. 32). 


As in B1 and B2, 1st time. 


Half-rounds, No. 1, and 
All-in (p. 33). 
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FORMATION. 


Column. 


Col. to Fr. 


Front. 


Col. to—Fr. 


Front. 


Col. to Fr. 


Front. 


Front. 


Ring. 
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MUSIC. 
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MOVEMENTS. 


Once-to-your- 
self (8 bars). 


Al. 
A2. 
A8. 


Al. 
(2nd time), 
etc. 


BONNY GREEN GARTERS. 


(PRrocessionaL Dance.) 
Ju. on middle beat of last bar. 
Foot-up, No. 1 (p. 15). 
Whole-gip, No. 1 (p. 82). 
Whole-hey, No. 1 (p. 34). 


Half-rounds, No. 1, breaking off 
into single file, waving hand- 
kerchiefs and bowing (pp. 88 & 
50). 


| 
| 


FORMATION. 


Column. 


Col. to Fr. 


Front. 


Col. to Fr. 


Ring. 


In the alternative version of the music, Once-to-yourself is four 
bars and the movements are danced to A and B music repeated as 
often as necessary. 


BAMPTON MORRIS JIG 


The Morris Book—Part III—E 


MORRIS JIGS. 


Tux two following jigs are danced in the usual way, either 
by one or two dancers. 


PRINCESS ROYAL (Bampton Traprrion), 


FOOT-UP. 


Be eioiainiaterstaxetrewe slemteesictete elbveretrceis SLOW ge seve es cuueee seaeve rss secieadaees een ose cmle mele 
s.b. He s.b. s.f s.b. s.f 
$0 o = ZF 
SS oe 
= jue ae 
r. 5 bir r. h Toe Det Lehi) 
Paotee is Peete eer eeterecertereeesteure WACK WATGS...nte.tOs- +04 oe <DOSIbIONs 
s.b. s.n.f, ine Tin. schbs ecssht: 


T. nN ib pes = 
JIG. 
RAV ANCE LONI Mbetescscsisorcueivastdcie nsec advance to left.............0. 
show r. show I. 
-2-2 £ 2-9 
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seteccleseuessreeceaciensecss SLOP a sscisuciecsicssloseeeaieaccseenesieveecieesiessleesivesicueele 
s.b. s.f. tog. sep 
pa a 
aa ay oe = SS SS 
=f — 
] re lea nel r 1 Tie .F 1 res, 
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NOTATION OF PRINCESS ROYAL. 


MUSIC. MOVEMENTS. 


Once-to-your-| Jump on middle beat of bar 8. 
self (8 bars). 


A. Foot-up. 
Bi. Jig. 

C. Whole-Capers. 
B1. 


(2nd time.) | Jig. 


C. 
(2nd time.) | Half-Capers. 


B2. Jig with Pause. 
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LUMPS OF PLUM PUDDING (Bampton Traprtioy). 


FOOT-UP. 
DEDINGIS, opel HAST a sande aie GnoR BE CORE EERE ERE aoa TMS Enea ey ere 
Hanps..,..s.b. s.f; s.b. s.f. s.b. 8.f. 


JIG. 

TRACKS cc. Positionsereecneececerce ceeehrsiec aces conics cicecle ws Gameets orlomenanccecs sasatess 

EVAND Soo deecscdess « show r. s.b. s.f. 
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a ee Sara 
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NOTATION OF LUMPS OF PLUM PUDDING. 


MUSIC. MOVEMENTS. 


Once-to-your-| Jump on middle beat of last bar. 
self (8 bars). 


Ai. Foot-up. 
B. Jig. 
Ai. 
{2nd time.) | Half-Capers. 
B 


(2nd time.) Jig. 
A2. © | Half-Capers. 


A2 (repeat). | Foot-up (Presto), with Pause. 
(Presto) 
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THE FOOL’S JIG (Bampron Trapition). 


The purpose of this dance is to enable the Fool, who is 
usually a very clever dancer, to show his prowess. 

No handkerchiefs are used. The dancer carries in one 
hand a stick about five inches in length and one-and-a-half 
in diameter. In the Foot-up and Capers the stick is held in 
the right hand. 


Foort-vur. 


This is danced to the swing-step, the arms moving in on the 
first beat of each bar and out on the middle beat. The 
movement is very similar to Dip-in of the Eynsham Tradition 
(see p. 9), but executed lower, at waist-level, and with one 
dip instead of two. 


Tur Jic. 


Throughout this movement the stick is passed rapidly from 
one hand to the other, alternately under the left and right 
knee, as each is raised in turn. Thus, at the beginning of 
every bar except the last one, the left thigh is raised, the two 
hands are brought together beneath it, and the stick passed 
from the right hand to the left; whilst at the middle beat the 
right thigh is raised and the stick passed under it from left 
hand to right. 

This movement should be performed as fast as possible, the 
leg under which the stick is passed should be well raised and 
the arms swung wide apart in the intervals between the 
passing of the stick under the legs. 

In the diagram u.l. indicates the movement when the stick 
is passed under the left thigh from right to left hand; and 
u.r. when it is passed under the right thigh from left hand 
to right. 
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FOOT-UP. 
TRAOK.........Position 
Hanps.,.(see p. 66. 
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CAPERS. 


Roundscircles cicliiimsascnsantacstnscaeisealnsis ceweslesele scien -tecsiencieste- meat 
s.h.b. s.h.f. ehb. s.h.f. 


ree {fl ibe nu © ae, nN Paes bo R. L. 
NOTATION OF THE FOOL’S JIG. 


MUSIC. MOVEMENTS. 


Once to your-| Jump on middle beat of last bar. 
self (8 bars). 


Al. Foot-up. 
B. Jig. 
Al. 


(2nd time.) | Foot-up. 


B. 
(2nd time.) | Capers. 


Al and B. 
(8rd and 4th | As in Af and B, first and second times. 
times.) 


A2. Foot-up, with Pause. 
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BACCA PIPES JIG (GrEEnsLEEvEs) 
(Bampron Trapitron). 


This is a variant of the Headington Jig described in Part 
II. (p. 34). > 

It is danced with bells but without handkerchiefs. There 
are no prescribed hand-movements; the arms should hang 
loosely by the sides and be allowed to swing as they will. 

For the sake of convenience the illustration showing the 
pipes, positions, etc., given in Part II., is here reprinted :— 


AUDIENCE. 


In this variant, the Foot-up takes the place of both 
Shake-up and Dance-round. There are two forms of the 
Foot-up, performed alternately. 
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Foot-cp, No. 1. 

Starting from Position 1, facing the audience, the performer 
dances, counter-clockwise, twice round the pipes, finishing at 
Position 5. 

The step is shown in the following diagram :— 


a ——— oe 


In each bar the weight of the body is supported by the 
hopping foot. The free leg is bent slightly at the knee and 
then sharply straightened forward and downward, so that the 
heel strikes the ground firmly some twelve or fourteen inches 
in front of the supporting foot. The heel is lifted immediately 
after it has struck the ground. 

This movement is marked in the diagram, H. T underlined 
indicates that the weight of the body is carried on the toe, or 
rather the ball, of the foot. 

It will be noticed that although the tune is in compound 
time, three quavers to the beat, the step is in simple time, two 
quavers to the beat. Except in the Foot-up, No. 2, this cross 
rhythm is maintained throughont the dance, of which, perhaps, 
it is the most characteristic feature. 


Foor-up, No. 2. 


This is danced in the same way as Foot-up, No. 1, but to 
the following step :— 


EC — — 
aa ——_———— 
~ EY ae — yf = 
Right. Lhe ks tT. h. 
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As before, the weight of the body is carried on the hopping 
foot. Immediately, however, after the heel (H.) is set down, 
the ankle is bent and the toe (T.), or rather the ball of the 
fapt, is tapped on the ground, the heel acting as pivot. 


First Ficure. 

At the end of Foot-up, No. 1, the performer, starting from 
Position 5, moves once only round the pipes, dancing four 
bars at each station in turn. 

The steps are shown in the following diagram :— 


PosITIONS...... 1 RRR SAE CG Sona oe Oar odor or OEE eee ee Ons corcersocuseoetes 


i (bes T.D. 5 <b; T.B. “alee 
Ty ee T.A. over TB. 
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The change of position must be made very swiftly, springing 
neatly and lightly from one foot to the other. The spring is 
marked in the diagram with a curved line. 

As in the Foot-up the weight of the body is always supported 
by the hopping foot. The right foot is swung across the left 
in bars 1, 5, 9, and 138. 


Srconp Ficure. 


This, which follows Foot-up, No. 2, is danced in the same 
way as the first figure, except that the heel is placed in the 
spaces instead of the toe. 

The dance concludes with Foot-up, No. 1. 


MUSIC. MOVEMENTS. 


Once-to-your- 
self (8 bars). | Jump on middle beat of last bar. 


Al. Foot-up, No. 1 (p. 70). 
B. First Figure (p. 71). 
Al. 


(2nd time.) | Foot-up, No. 2 (p. 70). 


B. 
(2nd time.) | Second Figure (p, 72). 
A2. Foot-up, No. 1 (p. 70). 


THE WINSTER DANCES. 


THE WINSTER TRADITION. 


Tue Winster dances differ in several important respects 
from those of any other Morris tradition. There are sixteen 
dancers instead of the usual six; they have no bells; the 
dancers on the left file wear a distinguishing head-dress and 
are known as the “ ladies side’; and three out of their five 
dances consist—two of them wholly and one of them in 
part—of country dance figures. At first sight it might appear 
that this were due to an infusion of the characteristics of the 
country dance into what was at one time a pure Morris 
tradition, or vice versa; but this is by no means the only 
possible explanation.* Unfortunately there is not enough 
knowledge respecting the past history of the dance to warrant 
us in favouring one theory more than another. We know no 
more about the dances than the oldest living dancers can tell 
us, and they unanimously maintain that the dances are 
performed now as they were in their youth and as they believe 
their fathers and grandfathers danced them. 

Until twenty or thirty years ago the dances were performed 
annually in June, but since then they have been danced only 
on special occasions. 

They are described in the following pages as I saw them 
performed in July, 1908. 

The dancers on that occasion wore white flannel trousers 
and shirts ; two sashes of different colours over the shoulders 
crossing the breast and back diagonally, the ends hanging 
down over the hips; rosettes of various hues on each breast 
and shoulder-blade, on the navel and elsewhere, besides 
brooches and other ornaments affixed according to individual 
fancy ; and narrow ribbons tied round the upper arms and 


*The subject is discussed by Dr. Phillips Barker in Two Notes on 
he Processional and the Morris Dance, The English Folk-Dance 
Society’s Journal, Vol. 1, No. 2, p. 38. 
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above the wrists. They carried in each hand a large white 
handkerchief, or napkin, attached to the cuff-link and passing 
between the thumb and first finger. 

The dancers in the left file (ladies’ side) wore low crowned 
hats, pork-pie shape, profusely garlanded with paper flowers 
of various colours; those in the right file, miller-hats of white 
linen with bands of narrow, coloured ribbon (see plates 
facing pp. 74 & 80). 

The dancers were accompanied by the following extra 
characters :— 


The King, dressed like a soldier in black and red uniform 
with peaked hat, carrying a sword and scabbard. 

The Queen, impersonated by a man dressed like a woman 
in long skirt, Paisley shawl, flowered bonnet, etc. 

The IVitch, also a man, with blackened face, pipe in mouth, 
carrying a small besom, and dressed in short skirt, a shawl 
crossed over the breast, bonnet and veil, and odd stockings, 
one black and one white. 

The Fool, dressed like a modern circus-clown in tall cone- 
shaped hat, loose Pierrot breeches pulled in at the ankles, 
speckled felt slippers, ete. He carried a large red bladder 
containing a handful of peas, tied to the end of a stick, with 
which he belaboured the dancers, the onlookers, the witch 
and the musician—sparing nobody except the King and 
Queen. 

The Musician, in ordinary clothes, playing an accordion. 


The King and Queen took themselves very seriously and 
were so taken by the dancers, the extra characters, and the 
spectators. They behaved with the utmost propriety, quietly 
and with dignity. 

The Fool and Witch kept the course clear for the procession, 
prevented the crowd from obstructing the dancing, and 
provided comic relief during the dances and in the intervals 
between them. Their fooling was taken very good-naturedly 
and never degenerated into vulgarity or horse-play. 
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In the past the music was supplied by a fiddler—at one 
time two fiddlers. On occasion the dancers would provide 
their own music by singing the following jingle to the air of 
the Processional :— 


This is it, and that is it, 

And this is Morris dancing. 

The piper fell and broke his neck 

And said it was a chancer (i.c., accident). 


In addition to the characters above enumerated the dancers 
used to be accompanied by a hobby-horse—a real horse’s head 
stuffed with straw, attached to a broom-stick—ridden like a 
nursery hobby-horse. It was customary to procure the head 
of a horse that had been well-known in the neighbourhood and 
if possible to preserve its teeth. The dancers and onlookers 
would then come up and stroke the head and address it 
familiarly by name. The eyes were made of the bottoms of 
wine-bottles. 

The dancers danced in procession, in the way presently to be 
described, through the streets of Winster, stopping at certain 
places to perform one or more of their stationary dances. 
The King headed the procession, marching in step with the 
music. He beat time with wide circular sweeps of his sword, 
placing it in his left hand at the end of every 4-bar phrase, 
1.e., when the dancers threw up their hands. The Queen and 
musician walked by the side of the dancers; the Fool and 
Witch ran about clearing the way. When the procession 
reached a stopping-place the musician stepped between the 
King and the head of the column and faced the dancers, who 
continued to dance in position until the end of the tune. The 
musician then called “ Halt!’”? The King stood in front of 
the dancers by the side of the Queen, for whom a kitchen- 
chair was provided, and the dancers proceeded with their 
dance, always beginning with the Morris dance, sometimes 
dropping into it without pause. 


SPECIAL INSTRUCTIONS. 


WINSTER PROCESSIONAL. 


Tax sixteen dancers form up in column, eight on each side, 
odd numbers in the left file, even numbers in the right. In 
the first four bars partners cross over diagonally to the other 
side, i.e., change places while moving forward, odd numbers 
passing in front of even numbers. On the middle beat of the 
fourth bar all face up and jump (I. Ju.). 

Tn the next four bars partners re-cross to their own files, even 
numbers passing in front of odd, and, as before, face up and 
jump on the middle beat of the last bar. 

These two crossing movements are repeated indefinitely, 
i.¢., aS long as the procession continues, those crossing from 
the left file, whether odd or even numbers, always passing in 
front of those leaving the right file. 

The steps are shown in the following diagram :— 


TLANDS stews secca s ves seis seconacnisinwe tue nan Sanne eee gree ae EN ORR eee ER Ter ene 
tz—* ee 
<a oa eS 
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WINSTER MORRIS DANCE. 


This, which is set to the same tune as the Processional, is 
the first dance which the Winster men perform upon reaching 
their destination. It is danced by sixteen men, odd numbers 
in left file, even numbers in right file. 


; CoRNERS. 

In bars 1 to 4 Nos. 1 and 15 turn outward, dance toward 
each other, and meet at a point some six or eight feet outside 
the middle of the file. In bars 5 to 8 they turn outward, 
dance back to places and face front. Nos. 2 and 16 do the 
same outside the right file at the same time. 

The steps, etc., are shown in the following diagram :— 

As pancep By Nos. 1 anp 16. 
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Nos. 2 and 15 reverse the footing. 


Watk-outT-AND- RETURN. 

In bars 1 to 4 the dancer makes a turn, clockwise, faces 
outward, and moves forward seven short walking-steps (two to 
the bar) and jumps (1. Ju.) on the middle beat of the fourth 
bar, raising and waving the right hand (h. tw. r.). 
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In bars 4 to 8 he makes a half-turn, counter-clockwise, walks 
back to his place, and on the middle beat of the last bar jumps 
(1. Ju.), raising both arms (s. h. f.). 

This movement, which is always performed in conjunction 
with Corners, is danced by the six dancers of one file only, 
i.e., by Nos. 4, 6, 8, 10, 12 & 14, or by Nos. 3, 5, 7, 9, 
11 & 18. 

Turn Back-t0-Back. 


Two adjacent dancers of the same file, say Nos. 4 and 6, 
close up, and, making a quarter-turn, stand back-to-back, 
No. 4 facing up, No. 6facingdown. They then take seven short 
straddle-slips and move half-way round a small circle, clock- 
wise, into each other’s places, No. 4 facing down, No. 6 facing 
up. On the last step, 7.e., on the first beat of the fourth bar, 
both make a quarter-turn, face outward and, on the middle 
beat of the bar, jump (1.j.), raising and waving right hands 
(h. tw. r.). In the following four bars this movement is 
repeated in the reverse to places, the dancers standing back- 
to-back (No. 4 facing down, No. 6 up), move round counter- 
clockwise, face front and jump (l.j.) on the middle beat of 
the last bar, raising both hands (s. h. f.). 

This, like the preceding movement, is always danced in 
conjunction with Corners and by the six dancers of one file 
only, t.e, by Nos. 4 & 6, 8 & 10, and 12 & 14 on the 
right file, or by the corresponding pairs on the left file. 


Rieut-anp- Lert. 


This is performed by two adjacent couples, say, Nos. 1 and 2 
and Nos. 8 and 4. 

In bars 1 to 4 Nos. 1 and 4 cross over with 4-2 step, 
passing by the right, and change places, face front and jump 
(1. Ju.) on the middle beat of the fourth bar, raising right arms 
(h. tw. r.). Simultaneously Nos. 2 and 8 do the same, 
delaying a little at the start so as to allow Nos. 1 and 4 to 
pass each other first. 


& 
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In bars 5 to 8 these movements are repeated to places, Nos. 
2 and 38, as before, allowing Nos. 1 and 4 to cross first. 

This figure is danced simultaneously by the rest of the 
dancers, that is by the 8rd and 4th, 5th and 6th, and 7th and 
8th couples. 


HAnDs-FouR. 


Two adjacent couples join hands, waist-level, move slowly 
round in a ring with eight straddle-slips, clockwise (4 bars), 
and then, reversing their direction, slip back to places in like 
manner (4 bars). 

This figure, like the preceding evolution, is danced simul- 
taneously by the four pairs of adjacent couples. 


WINSTER MORRIS REEL. 
CorneRS AND Hey. 


While Nos. 1 and 15 and Nos. 2 and 16 are dancing Corner 
(see p. 77) the rest of the dancers dance the whole-hey in four 
groups, Nos. 8, 5 & 7 and Nos. 9,11 & 18 on the odd side, 
and Nos. 4, 6 & 8 and Nos. 10, 12 & 14 on the even side. 

Except for the steps and the hand-movements the hey is 
danced in the same way as the Hey, A (Part 1, p. 70). 

The steps, etc., are shown in the following diagram :— 


As danced by Nos. 3,5 & 8 and 9, 11 & 14. 
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Nos. 4, 6 & 7, and 10, 12 & 18 reverse the footing. 


PartrnerRs-Cross. 


Odd numbers make a quarter-turn and face up; while even 
numbers make a quarter-turn and face down. In bars 1 and 2 
partners cross over (st. sl.), pass face to face and change places, 
each dancer raising his right arm (r. r.) and resting left hand 
on hip, akimbo. 

In bars 3 and 4 the dancers cross back again to places with 
left arms raised (1. r.) and right arms akimbo. 

These two movements are then repeated. 

The steps, etc., are shown in the following diagram :— 


TRROKE Si cence Cragg. 152 Stacawkvacsanane an eccceaeseea can ieee clacemeeeecees over... 


WINSTER MORRIS DANCER, LADIES SIDE 


NOTATION. 


MUSIC. MOVEMENTS. 


WINSTER MORRIS DANCE 
(Hanpxercuier Dance). 


Once-to-your- | Face up and jump (I. Ju.) on middle beat of 
self (4 bars). last bar. 


Al. Corners (p. 77). 
Even numbers turn-back-to-back (p. 78). 
Odd numbers walk-out-and-return (p. 77). 


B1. Corners. 
Odd numbers turn-back-to-back. 
Even numbers walk-out-and-return. 


A2. Right-and-left (p 78.). 
B2. . Hands-four (p. 79). 
Ai, B41, 


A2, B2. | Asin A1, Bi, A2, B2, 1st time. 


A8. As in Af. All face up and jump (I. j.) on 
middle beat of last bar. 
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MUSIC. MOVEMENTS. 


WINSTER MORRIS REEL 
(Hanpxkercu1eF Dance). 


Once-to-your-| All face up and jump (1. Ju.) on middle beat 
self (4 bars). of last bar. 


Al. Corners-and-Hey (p. 79). 
B. Partners-cross (p. 80). 
Ai and B 


(2nd time.) | As in Af and Bi, first time. 


A2. Corners-and-Hey. All face up and jump 
(1. j.) on the middle beat of last bar. 


THE EYNSHAM DANCES. 


THE EYNSHAM TRADITION. 


Eynsuam is in Oxfordshire, and is an important village about 
eight miles west of Oxford. In days gone by it supported a 
Morris side of its own which danced regularly year by year in 
Whitsun-week. As an annual event, however, the dancing 
ceased many years ago, though happily Morris dancing has 
never entirely been given up in the village and there is even 
now, I believe, a well-constituted Morris Side which will on 
occasion don their ribbons and dance in public. 

It was this “scratch” side that I saw in 1908 under 
conditions, however, which were far from ideal. The dancers 
met me, I remember, one dull, wet afternoon in mid-winter, 
in an ill-lighted upper-room of a wayside inn. They came 
straight from the fields in their working clothes, sodden with 
rain, and danced in boots heavily weighted with mud to the 
music of a mouth-organ, very indifferently played. The 
depression which not unnaturally lay heavily upon us all at 
the start was, however, as by a miracle dispelled immediately 
the dance began, and they gave me as fine an exhibition of 
Morris dancing as it has ever been my good fortune to see. 

I shall not readily forget the spirit they put into the open- 
ing figures nor the extreme delicacy and restraint with which 
they danced the succeeding corner-movements, their delightful 
swaggering gait in Whole-rounds, nor the tense, gathering 
excitement of the concluding ring-figures when they 
gradually closed in upon the “victim” (if this is the right 
interpretation), seized him in their arms and with a barbaric 
shout threw him up into the air. I wish those who 
question the ability of the English peasant to dance had been 
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with me that afternoon to be cured of their scepticism, I 
found that this dance was their only one, although for variety’s 
sake they performed it to several tunes—Brighton Camp, The 
Nutting Girl, Constant Billy, Cock of the North, ete. If the 
dances they have forgotten were as fine as the one that has 
survived, it is not difficult to understand the reputation which 
in the old days the Eynsham Morris won and which is still 
locally accorded to it. 

The traditional costume consists of a short smock of white 
holland down to the hips, with pleated front and broad 
turned-down collar; high hat, breeches, blue-gray stockings, 
ribbons tied round the upper arm and wrist and affixed to 
various parts of the smock, a rosette on the outside of each 
knee and a bell-pad of eighteen bells on each leg. The 
Fool*—known as “ Feathers’’—wore a short smock, a large 
hat covered with flowers and feathers, and odd-coloured 
stockings. 

The dance is remarkable not only for the great beauty of 
its movements and the unusual and effective form of its con- 
struction, but also, and from the historical point of view 
perhaps chiefly, for its climax, the sacrifice of the victim, 
which, though common enough in the Sword dance, is not 
so far as I know to be found in any Morris dance other than 
this. 


*His picture painted by Mr. Nicholson was exhibited in one of 
the London galleries some years ago. 


SPECIAL INSTRUCTIONS. 


BRIGHTON CAMP 


(Corner Dance). 


Oncz-To-YouRSELF. 


Tue side stands in Column, facing up. The last two bars 
of Once-to-yourself are danced as follows :— 


Hanps. h.x. h.w. h.x. h.w. 
SS 3 a 
i= —— Sa I 
| 

S| o 2 = pig oe @ 

SOUPS tcc. ey fia. r.b. L. 
Se x.h. 
CorneERSs. 


In the first two bars Corners advance; in bars 3 and 4 pass 
back-to-back by the right; and in the last four bars dance 
backward to places. The last two bars are danced by the 
other four dancers in position. 

Steps and hand-movements are the same as in Back-to- 
back passing right, No. 3. 


ADVANCE, MEET AND RETIRE. 


In the first two bars all dance in position; in bars 3 and 
4 partners move forward and meet; in bars 5 and 6 all retire 
to places; and in the remaining two bars dance in position. 
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Steps and hand-movements are shown in the following 
diagram :— 


Rarthers\ advance. aadcescaencetnete eaariates meet, retire backwards,........ 
doin = ine sibibs subst. dvintsss ins 
C__«¢ — | 3 
SS oe eo eee 
mos 
r re kr IOs Lee *r: I hl. 
sols osiaelvie ere sels acts aiuatsieloesiecrevar CD PLACER: cases cee acacisemdeiee dee sosee celeste eee aes 
dd. out) ——— out: h.x. h.w. h.w. 
SS Sa 
e 7 os 3a- eo >— 
e 
rT ib T. l.b. fa. De L. 
he xb. 


It should be noted that the Side-step is not used in this 
figure. 


RinG, FACING CENTRE. 


All form a ring, face centre and dance in position (8 bars). 
The steps and hand-movements are the same as those used in 
the Corner-movements. 


Rine, anD ALL-IN. 


This is danced in the same way as the preceding evolution. 
One dancer, however, usually the smallest, moves into the 
centre of the ring and stands there motionless. In the last 
two bars the other dancers gradually close in upon him and, 
instead of capering in the last bar, lift him above their 
shoulders and then drop him to his feet, at the same moment 
throwing up their bands and giving the Call. 


MUSIC, 


Once-to your- 
self (8 bars). 


Af (with 
repeat). 


B1 (with 
repeats). 


A2. 
B2. 


A2 and B2. 
(2nd time.) 


A1, Bi, A2, 
and B2. 


A3. 
B3. 


NOTATION. 


MOVEMENTS. 


BRIGHTON CAMP 


(Corner Dance). 


See p. 85. 
Foot-up, No. 2 (p. 16). 


Corners (p. 85). 


Advance, meet and retire (p. 85). 


Back-to-back, passing right, 
No. 3 (p. 30). 


Whole-rounds, No. 2 (p. 84). 


Movements repeated as above. 
Ring facing Centre (p. 86). 
Ring and All-in (p. 86). 


FORMATION. 


Column. 


Column to 
Front. 


Front. 


Front. 


Front. 


Ring. 


Ring. 
Ring. 


THE BRACKLEY DANCES. 


THE BRACKLEY TRADITION. 


Tue regular Whitsuntide performances of the Brackley 
Morris dancers must have ceased forty or fifty years ago. 
Mr. Hilderic Friend some years ago wrote an account of the 
dancing that he saw at Brackley on Whit-Tuesday, 1884, 
and I possess a baldrick that was made for a special 
performance in Jubilee year. Both of these performances 
took place several years after the regular annual outings had 
come to an end, and were the last occasions on which any of 
the regular traditional dancers took part. 

Brackley is in south Northamptonshire, mid-way between 
Buckingham and Banbury. Its Morris dancing won for it 
a great reputation in the neighbourhood, notably in those 
villages through which the dancers passed on their way to 
Stow House, near Buckingham, the performance at which 
was the chief event of the week’s festivities. Many of these 
villages— Fritton, Middleton-Cheney, Dadford, Westbury, etc., 
contributed dancers who would take their places in the Side 
when the Brackley men danced in the streets of their 
respective villages. Some of these villages supported Sides of 
their own, but their dances were little more than reproductions, 
more or less accurate, of those of the parent-village. 

I greatly regret that it has been found impossible to recover 
more than seven of the twenty-two dances which Brackley 
people still remember by name. The difficulty has been to 
recover the tunes. The musicians who used to play for the side 
—the old pipers, William Makepeace and Jimmy Watts—died 
many years ago; their tunes, or most of them, seem to have 
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died with them, and without the tunes it has been impossible 
to obtain more dances from either of the two surviving dancers, 
Mr. Timothy Howard and his brother. 


The traditional dress of the dancers was an unusually 
elaborate one—white trousers, linen shirt crossed with a 
double baldrick consisting of two broad bands of different 
colours upon which were sewn ten large and beautifully 
worked rosettes, one on each breast, on each shoulder-blade, 
at each intersection of the ribbons back and front, and two on 
each side above the hip; a bunch of half a dozen or more 
broad silk ribbons eighteen inches in length of various colours 
attached to the side of each hip; fastened on the outside 
of each leg, a pad of bells consisting of five vertical strips of 
red braid or leather with five bells on each and many small 
rosettes ; and high hats with two bands of ribbon, round the 
bottom and mid-way between brim and crown, and two large 
rosettes, one on each side, with streamers hanging down over 
the shoulders. I was told by the widow of one of the per- 
formers that “it took twelve rosettes to dress a Morris 
dancer.”” When handkerchiefs were used the two diagonal 
corners were tied to the middle finger. The sticks for the 
stick-dances were of white peeled sally (i.e, willow), about 
twenty-four inches in length and three quarters of an inch in 
diameter, and these, when not actually used in “ clapping,” 
were twirled very skilfully in the way to be described later on. 


The Fool wore a broad-brimmed hat with a mass of gaudy 
trimmings ; a woman’s bodice and short skirt of muslin covered 
with ribbons and flowers; pink cambric breeches, odd 
stockings, and a whip to the lash of which was fastened a 
number of bladders, some of them broken. He was always 
known as the Fool, although from the dress above described 
he might have been the Moll, the Morris name for the man- 
woman who under various designations—Dirty Bet, Bessie, 
etc.__invariably accompanies the sword dancers. In the 
Brackley Fool these two characters appear to be merged. 
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THE TWIRL. 


The stick, vertical with butt-end up, is held midway lightly 
but firmly between the fore-finger and thumb of the right 
hand (which is at chin-level about eighteen inches in front of 
the body) and steadied by the middle and ring fingers; the 
back of the hand is turned towards the performer, little finger 
uppermost. < 

On the first beat of the bar the stick is swung so that the 
butt, falling and receding from the performer, describes a full 
circle in a vertical plane, the stick passing close to the inside 
of the extended arm. 

On the second beat of the bar, the butt (which is 
approximately in its original position) is again allowed to fall 
away from the performer and to describe a full circle in a 
vertical plane, the stick now passing close to but outside the 
performer’s arm. 

These two circular movements alternate with each successive 
beat of the bar, whether the time be duple or triple. 

The impulse is imparted to the stick by a rhythmical rotation 
of the wrist, which rocks alternately clockwise and counter- 
clockwise through an angle of about 90 degrees. 

The following points should be noted :— 

(1) The spin of the stick never reverses (the butt, whether 
inside or outside the arm, always falling away from the 
performer and rising toward him), but goes on continuously 
in the same direction, simply alternating between two planes, 
which intersect at the narrowest angle obtainable by deft 
wrist-work. 

(2) There must be no forcing; the spin once started, the 
weight and impetus of the stick do nearly all the work. 

(3) The function of the fingers cannot be described in detail, 
beyond saying that they supply any fresh impulse needed 
during the upward swing of the butt, and otherwise avoid 
obstruction and steady the movement as experience will 
dictate. 

In the diagrams the movement will be indicated thus :— 

Twirl 


SPECIAL INSTRUCTIONS. 


JOCKEY TO THE FAIR (Corner Dance). 


CoRNERS. 


TACOMA CULDY Clumermerssuaes puchiseeiossarasulcen oss’ ral enone ere PGS aa 
l.tw. * * 
g= ‘cs a ee = = ee oe 
= ——— : 2 E 
en 
h.r. L hele rr h.r. if h.l. 
dancev us caccaenae toward each other. 
out. bt.d. h.bt 
: ge 4 
—— 2 Ais ee 
1 rr fa Ju 
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CoRNERS WITH CaPERs. 

Dancers follow the same tracks as in the preceding evolution, 
but instead of the side-step in the first four bars and the 6-2 
step in the fifth and sixth bars they take twelve Quick-capers 
(two to each bar). beginning with the right foot. The stepping 
in the last two bars is the same as in the above diagram. 
The music is played rather faster. 


ALL-IN. 

In the last four bars of the final corner-movement, all join 
in with eight quick-capers and form a small ring, facing centre, 
pausing on the last caper. 

The steps and hand-movements are shown in the following 
diagram :— 


Ltw * * * 
ee Oe @ ea ee 
ee Z 
a = SS ae 
a 
R L. R L 
q.c <a a 
* * bt.d, h.bt 
ie Same Se —— 
[ @ i a s-— 
¢ fae 
R L R. L 
GC we ee 


The order in which the movements of this dance were 
performed by the Brackley dancers was as follows :— 


Foot-up. | Foot-up. 

Corners. Back-to-back passing right. 
Foot-down. Corners with capers. 

Corners to places. Foot-down. 

Foot-up. Back-to-back passing left. 
Side-by-side facing left. | Corners with capers to places. 
Corners. First Half-hey. 

Foot-down. Second Half-hey. 
Side-by-side facing right. | Dance in position and All-In. 


Corners to places. 

As very few dancers will care to dance all these movements, 

shortened forms of this and other dances of this tradition are 
printed in the Notation. 


THE BRACKLEY DANCES. 93 


THE MAID OF THE MILL (Coryer Dance). 


CoRNERS. 


In bars 1 to 8 corners advance towards each other, twirl- 
ing their hands one over the other, as though winding wool, 
but with clenched fists. In bars 4 and 5 they join right 
hands, arms at full stretch, turn half-way round and face one 
another. In the sixth bar they release hands and fall back, 
each to the other’s place, and in bars 7 and 8 dance in 
position. 

Steps and hand-moyements are shown in the following 
diagram :— 


RAGKS .o.50 ces Corners ad VANCO ac mevesonues cachoecee cas «tense oxe eee ates ene lene 
HANDS ee seins AD Win STIS tSion amena Momrecanaea esas mace on ieh wenens SaonodsodnoRes nase 
oe l { Hi i 

2S a ——- = 
STMPSincosarees r nares oll byl ws br 1 h.1 
R aloieaiclte steviela sleleils sisal saeiwemaeowseeueherse eres turn half-way round, cl....... 


join right hands,............... 


Peer eee cece eee rere eteee nee ses ess eee eee seetens 
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ALL-IN. 


In the last four bars of the dance all close in and form a 
small ring, facing centre. 

The steps and hand-movements are shown in the following 
diagram :— 


Hanps.......l.tw. * * * 


THE OLD WOMAN WHO CARRIED A BROOM 
(Linkep Hanpxercuter Dance). 


Throughout this dance, partners hold between them a 
handkerchief (or two handkerchiefs knotted together) in their 
right hands. The handkerchiefs are raised, right arms erect, 
throughout the dance except when passing under in the Hey. 
There are no other hand-movements. 


Hey, No. 2 (c). 


Nos. 1 and 2, in moving down, pass between Nos. 8 and 4 
and under their arch, and outside and over Nos. 5 and 6. In 
returning to places they move up between Nos. 5 and 6 and 
undor their arch, and outside and over Nos. 3 and 4. 


ALL-IN. 


In the last four bars of the dance all close in and form a 
small ring, facing centre, with three bars of 6/2 step and two 
capers, pausing on the last one. 
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MONTH OF MAY (Stick Dance). 


In this and the following dance the stick, when not in 
active use, should be held in the right hand vertically, point 
downward, the arms hanging loosely by the side of the body. 


Oncr-To- YOURSELF. 


All stand in column, facing up, partners crossing sticks at 
head-level, odd numbers holding their sticks behind those of 
even numbers. 

On the last beat of the last bar all jump, odd numbers at 
the same time tapping their partners’ sticks. 


STICK-TAPPING. 


Partners face and strike sticks on the middle beat of every 
bar. The footing is the same as in Foot-up, No. 3 (c) (see 
p- 19). Partners strike sticks at chin-level from right to left, 
swinging them to and fro widely and rhythmically. The 
wrist (and the tip of the stick) should be lowered in the pre- 
paratory movement from left to right, and raised in the 
reverse movement for the strike. 


ALL-IN. 


In the first four bars all face front, dance to 6/2 step and 
twirl sticks. In the last four bars all close in and form a 
small ring facing centre, and in the last bar (f. a. and Ju.) 
partners strike sticks above their heads on the middle beat as 
they jump, and stay in that position for a few moments. 


SHOOTING (Stick Dance). 


OncE-TO- YOURSELF. 


This is executed as in the preceding dance, ‘‘ Month of May.” 
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CorRNERS. 


Corners, having moved toward each other within striking 
distance, stoop down and remain in that position during the 
first two bars. 

On the first and second beats of bar 1, both dib, first with 
the tip of the stick and then with the butt. 

On the third beat both ‘“shoot,’’ z.e., each uses his stick as 
though it were a gun, raises it to his shoulder and points it at 
the other. 

On the first and second beats of bar 2, both dib as before. 

On the third beat they reach forward, still stooping, and 
strike their sticks together, from right to left, vigorously. 

Both dancers then rise quickly to their feet, and in bars 3 
and 4 advance toward each other and twirl their sticks 
threateningly. 

On the third beat of the fourth bar they meet and sirike 
their sticks together, high above their heads, and with great 
force. 

The steps, etc., are shown in the following diagram :— 


Track. Corners stoop down. 


Srroks, oO 4o ) Oi oO X 


z: —_— —|—_--\— —\ 
C= =— Sa o—* a oe 
7 See et 

a 

SITS aa viea ttre aw ctituchawas dee cesededlan tenemos See RE cea Ce once eee 
Rises arid:advanee.<.; Srcssascencdscates cececessaenee nace taetoreene Meet 
GWPIE Perea wuviecacouce vee eee Coe ts oa ce re ee en en sg 

Ge = =e===- a —S- 
Yr hire a hilar Mets Ss ftwt-a: Ju. 


G=dib with tip; A=dib with butt; tb =shoot ; 
x =strike sticks. 
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LADS A BUNCHUM 
(Corner Dance). 


This may be danced with or without handkerchiefs. 


CoRNERS STRIKE RIGHT FERT. 


In the first three bars corners advance and meet face to 
face, caper on the first beat of the fourth bar and, swinging 
right legs from right to left, strike right feet together on the 
middle beat. Immediately upon the completion of this 
movement the dancers fall back to places. 

The steps and hand-movements are shown in the following 
diagram :— 


TRAOK...... Cornerss move onward ccnseetn ese cane eanemteaccaesesstn ee nsbececeesenwen 
Hanps.....].tw. = * De 
STEPs....... R. r, r. hr. 

ATLL OES cas ee eae ene ceil seesotaes oaeenen cee wemeee meet. 

* out. 
a ae ee 
L els Ts h.r. L. strike 
right feet. 


CoRNERS STRIKE LEFT FEET. 


This is danced in the same way as the preceding movement, 
except that the dancers reverse the footing (i.e., begin with 
the left foot) and strike left feet together. 


CoRNERS SHAKE RIGHT HANDS. 


In the first three bars corners advance and meet face to face, 
clasp right hands on the first beat of the fourth bar, shake 
them on the middle beat, and then fall back to places. 


The Morris Book—Part. III—H 
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The steps and hand-movements are shown in the following 


diagram :— 
TRACK. coe Corners: move fonwaridc. sess ve cee eaneemectacte delcele deratecaies saat cnaecleentee 
Hanps....1. tw * * x 
ee : 
STEPS...... R. L r Ip 7 hr. 
soe sobaceaiee See ne oe NveaAReomauEe ania seneiene cones mect. 
* * shake right hands. 
é meas 
il h.l. iit her. L. R. 


CoRNERS SHAKE LEFT HANDS. 
This is the same as the preceding evolution, except that the 
dancers reverse the footing and shake left instead of right 


hands. 
CorRNERS TOUCH HATS WITH RIGHT HANDS. 


In the first three bars corners advance and meet as before. 
On the first beat of the last bar each dancer touches his hat 
(or pulls his forelock) with his right hand, releasing his hand 
and making a low bow on the middle beat. 

Steps, etc., as in last diagram, beginning with right foot. 


CoRNERS TOUCH HATS WITH LEFT HANDS. 
As in the preceding movement, except that the dancers 
reverse the footing and touch hais with left hands. 


SHow-our anp ALL-IN. 

The first six bars are danced as in Show-out No. 1 (p. 25), 
with hand-movements (low-twist). 

In the last two bars the dancers close in and form a small 
ring facing centre. The steps and hand-movements of the 
last two bars are shown in the following diagram :— 

l.tw. bt.d. h.bt. 


SSS 


NOTATION. 


po EE EEE 


Ring and All-in (p. 92). 


MUSIC. MOVEMENTS. FORMATION. 
JOCKIE TO THE FAIR 
(Corner Dance). 
Once-to-your- 
self (8 bars). | Feet-apart and Ju. in last bar. Column. 
Al. 
(with repeat.)} Foot-up, No. 2 (a) (p. 17). Col. to 
Front. 
Bi. 
(with repeats.)| Corners (p. 91) Front. 
Al. 
(2nd time.) | Foot-down, A (p. 18). Col. to 
Front. 
B1. 
(2nd time.) | Corners to places. Front. 
A2. Side-by-side facing left, No. Front. 
(p. 23). 
(repeat.) Side-by-side facing right, No. 1/ Front. 
(p. 24). 
B2. 
(with repeats.)| Corners-with-capers (p. 92). Tront. 
AQ. Back-to-back passing right, No. 1 | Front. 
(2nd time.) (p. 29). 
(repeat.) | Back-to-back passing left, No. 1| Front. 
(p. 29). 
B2. 
(2nd time.) | Corners-with-capers to places, with | Front and 


Ring. 


100 


THH MORRIS BOOK. 


MUSIC. 


MOVEMENTS. 


Once-to-your- 
self (4 bars). 


Al. 


Bi. 
(with repeats.) 


A2. 


B2. 
(with repeats.) 


Al. 
(2nd_ time.) 


Bi. 
(2nd time.) 


A2. 
(2nd time.) 
B2. 
(2nd time.) 
A3. 


A8. 
(2nd _ time.) 


THE MAID OF THE MILL 


(Corner Dance). 


Feet-apart and Ju. in last bar. 


Foot-up, No. 3 (b) (p. 18). 


Corners (p. 93). 
Foot-down, B (p. 18). : 


Corners to places. 
Side-by-side, No. 1 (a) (p. 21). 
Corners. 

Back-to-back No. 1 (a) (p. 27). 


Corners to places. 


First Half-hey, No. 2 (a) (p. 85.) 


FORMATION. 


Column. 


Col. to 
Front. 


Front. 


Col. to 


Front. 


Front. 


Front. 


Front. 


Front. 


Front. 


Front. 


Second Half-hey, No. 2 (a) (p. 86), | Front and 


with Ring and All-in (p. 94). 


Ring. 
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MUSIC, MOVEMENTS. FORMATION, 
THE OLD WOMAN WHO 
CARRIED A BROOM 
(Linxep Hanpxercuier Dance). 
Once-to-your- 

self (4 bars). | Feet-apart and Ju. in last bar. Column. 

A1. Foot-up, No. 3 (b) (p. 18). Col. to 
Front. 

Bi. Hey, No. 2 (c) (pp. 86 & 94). Front. 
A2. Show-out, No. 1 (p. 25). Front. 
B2. As in B41, Ist time. Front. 
Al. 

(2nd time ) | Side-by-side, No. 1 (a) (p. 21). Front. 
Bi. 

(2nd time.) | Asin B1, 1st time. Front. 
A2. 

(2nd time.) | Back-to-back, No. 1 (a) (p. 27). | Front. 
B2. 

(2nd time.) | As in Bf, Ist time. Front. 
A3. Dance in position (6-2 step), facing) Front and 


front, with Ring and All-in 


(p. 94). 


Ring. 
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MUSIC. 
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MOVEMENTS. 


Once-to-your- 
self (8 bars). 


At. 
Bi. 
A2. 
B2. 


Al. 
(2nd time.) 


B1. 
(2nd time.) 


A2. 
(2nd _ time.) 


B2. 
(2nd time.) 


At. 
(8rd _ time.) 


Bi. 
(8rd_ time.) 


A2. 
(3rd time.) 


B2. 
(8rd__ time.) 


A3. 


MONTH OF MAY 
(Stick Dance). 
See p. 95. 
Foot-up, No. 8 (c) (p. 19). 
Stick-tapping (p. 95). 
Foot-down C (p. 19). 


Stick-tapping. 

Side-by-side, No. 1 (c) (p. 22). 
Stick-tapping. 

Back-to-back, No. 1 (c) (p. 28). 


Stick-tapping. 


First Half-hey, No. 2 (b) (p. 36). 


Stick-tapping 
Second Half-hey, No. 2 (b) (p. 86). 


Stick-tapping. 


Dance in position, Ring and 
All-in (p. 95°. 


FORMATION. 


Column. 


Col. to 
Front. 


Front. 


Col. to 
Front. 


Front. 


Front. 


Front. 


| Front. 


Front. 


| Front. 


Front. 


Front. 


Front. 


Front and 


Ring. 
| 
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MUSIC, MOVEMENTS. FORMATION. 


SHOOTING 


(Stick Dance). 


Once- to-your- 
self (4 bars). | See p. 95. Column. 
A1. Foot-up, No. 8 (d) (p. 19). Col. to 
Front. 
B1. 
(with repeats.) Corners (p. 96). Front. 
A2. Side-by-side, No. 1 (b) (p. 22). Front. 
B2. 
(with repeats.)/ As in B14, Front. 
A2. 
(2nd time.) | Back-to-back, No. 1 (b) (p. 28). | Front. 
B2. 
(2nd time.) | As in Bf. Front. 
A3. Show-out, No. 2, and Front to 


All-in (p. 26). Column. 


THE MORRIS BOOK. 


MOVEMENTS. 


Once to your- 
self (4 bars). 


Al. 
B1. 
A2. 
B2. 


Al. 
(2nd time.) 


Bi. 
(2nd _ time.) 


A2. 
(2nd_ time) 


B2. 
(2nd time.) 


Al. 
(8rd_ time.) 


B1. 
(8rd_ time.) 


A2. 
(8rd_ time.) 


B2. 
(8rd__ time.) 


A3. 


LADS A BUNCHUM 


(Corner Dance). 


Feet-apart and Ju. in last bar. 
Foot-up, No. 8 (b) (p. 18). 
Corners strike right feet (p. 97). 
Hey, No. 2 (c) (p. 86). 


Corners strike left feet (see p. 97). 
Side-by-side, No. 1 (a) (p. 21). 
Corners shake right hands (p. 97). 
Hey, No. 2 (c). 
Corners shake left hands (p. 98). 
Back-to-back, No. 1 (a) (p. 27). 
Corners touch hats with right 
hands (p. 98). 


Hey, No. 2 (c). 


Corners touch hats with left hands 
(p. 98). 


Show-out and All-in (p, 98). 


FORMATION. 


Column. 


Col. to 
Front. 


Front. 
Front. 


Front. 


Front. 


Front. 


Front. 


Front. 


Front. 


Front. 


Front. 
Front. 


Front and 
Ring. 


MORRIS JIG. 


BACCA PIPES JIG (GREENSLEEVES). 


(Bracktey Trapitron.) 


Foor-up. 


Tus, as in the Bampton variant, takes the place of both 
Shake-up and Dance-round. 

The dancer starts from Position 1 (see diagram, p. 69) and 
dances counter-clockwise twice round the pipes to A music 
(repeated) and to the following step :— 


Sa ee =s—e=e- 
See un 8b = oN 
— ed OS Sed = 25 
a = o_o ss |-0 oso | -o =2= i 
ECT H. T. 1 hl r ~ LH 
tT: LEG Pst H. 


It will be seen that in bars 3 and 4, 7 and 8, etc., the 
ordinary 4/2 Morris step is used. The symbol 1.H., in the 
8th and 16th bars means that the left leg is bent slightly at 
the knee and then sharply straightened forward and down- 
ward, so that the heel strikes the ground some twelve or 
fourteen inches in front of the right foot, the toe pointing up 
at an angle of sixty degrees or more. 

The step in bars 1 and 2, 5 and 6, etc., is a little difficult to 
describe. The underlined symbols show that the weight of 
the body is carried on the toe, or rather the ball, of each foot 
alternately. 
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At H the heel should strike the ground with a forward 
glance, as the leg swings forward. A quick and light spring 
is made from the right to the left foot at the beginning of 
each bar, to emphasise the rhythm. This is shown in the 
diagram by a curved line. 

The tune is not printed in the diagram because the rhythm 
of the tune is different from that of the feet. The steps are 
in simple time, two quavers to the beat, while the music is in 
compound time, three quavers to the beat. 


First Ficure 


At the end of the Foot-up the performer takes up Position 6, 
and then dances over the pipes as follows :— 


{ Right T.B T.6 
PEER] Toft T.A. 1.6: aie 
_@ oe 5 Se 9 a eee 
ieee 
y Tc T.6 
T.D T.6. 
fe eee ae 
t = A: | e = e 
{ —- {+ y - —¥ 
H.D T.6 
H.C T.6. 2 
$ er S = = os 
SS 
{ 
HA. T.6. 
H.B. TG: aii: 


At T.A., T.B., etc., the toe is pointed and placed quietly 
in the space indicated, as near as possible to the intersection 
of the pipes. 
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Similarly, at H.C., H.D., etc., the heel is placed in the 
Space named. ‘1T.6 means that the ball of the foot is placed at. 
Position 6, and supports the weight of the body. 

A quick spring is made between the first and second beats 
of each bar. 

This Heel-and-toe movement is successively danced from 
Positions 6, 7, 8, and 5 in the usual way, with the Foot-up 
between each round. 

Second Figure. 

In this figure the Heel-and-toe movement is performed 
once only. After the Foot-up the performer dances com- 
pletely round the pipes, beginning and ending at Position 6. 

The steps are shown in the following diagram :— 


SPOSUTIONS es eee ees Bonereeee SO et a ron tee esc sete ae ee Sone 
61S E = Se 
— yi 
: Right. TA 1.6; 
Fann | Tett, T.B T.6 
ania oo aaB AP ORGAR CERES ROR OTE aco Da ace CE EnTInn Coe rise tare nin {Poteet ee err ode: 
-@ oo 
ia @ cera ae ——&—_,~———__s— 
— = SSS S= 
T.D ; eee 
T.C T.6 
Was teres. Roe eee ye 
————— G -@—| . — 
6 2 ee ee 
TB 7. 
TC a TD. T.7. 
Je SOo BeCRNCOOOE BRR een een ceca nae Saraas deensadicsitnsaninetoslienacaint swe 
See iam tee a — == 
_ —@ ei Orie eee ee 
ae eae Se = a = =e 
mA 8 TCs T.8 


PSDs Tes: 
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Tuirp Ficure. 


This is danced in the same way as the Second Figure, 
except that the heel is placed in the spaces instead of the toe. 
The dance concludes with the Foot-up. 


MUSIC. 


Once-to-your- 
self (8 bars). 


Ai and B 


(played 
4 times.) 


Al. 
(5th time.) 


B. 
(5th time.) 
Al. 
(6th time.) 


B. 
(6th time.) 
A2. 


NOTATION. 


MOVEMENTS. 


Jump on middle beat of last bar. 


Foot-up (p. 105) and First Figure (p. 106) 
danced four times, the latter from positions 
6, 7, 8, and 5 successively. 


Foot-up. 
Second Figure (p. 107). 
Foot-up. 


Third Figure (p. 108). 


Foot-up. 


THE ABINGDON DANCES. 


THE ABINGDON TRADITION. 


Axinepon is the well-known Thames-side town, eight miles 
south of Oxford, on the Berkshire border. It has long been 
famous for its Morris dancing and for the elaborate and 
curious ceremonies accompanying it. Locally they will tel] 
you that the ceremony originated in the year 1700, when, to 
celebrate the conclusion of certain disturbances, a black ox 
was roasted whole in Market Bury where, my informant 
added, ‘‘ there was in those days a rabbit bury.’’ Since then 
whenever the Morris Side has appeared at the annual celebra- 
tion it has been accompanied by a man carrying a pole 
surmounted by the horns of the said black ox decorated with 
blue ribbons. Between the horns (which are still preserved) 
is an artificial bull-mask of wood, painted black and dated 
1700. 

The Morris dance took place annually on June 21st, three 
days before Midsummer, or St. John the Baptist’s, Day. On 
June 19th (June 20th is known as June Fair Day) 
the ‘‘Mayor’”’ was elected. Voters had to be residents of 
Ock Street and to poll at the Mayor’s house between 6 and 
7 p.m. If no candidate stood for election the Mayor of the 
previous year was re-elected. At 7 p.m. a procession was 
formed and the Mayor, seated in a chair decorated with ever- 
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greens, was hoisted on the shoulders of his supporters and 
carried at the head of it up and down Ock Street. The 
procession was constituted as follows :— 


(1)—The Horn-bearer. 


(2)—The Mayor, wearing a half-high hat decorated with 
flowers, a smock-frock and a red neck-tie, with a 

money-box banging from a scarf round his neck, and 
carrying a sword—apparently a fencing foil with a 
cork on its point—wrapped in white rag and with 
white ribbons round the point and hilt. 

(3)—The Ex-Mayor, similarly dressed, carrying the 
‘« Glass,” a wooden chalice-shaped cup with a silver 
heart affixed to it bearing the date 1700. 

(4)—The Fool, with a face floured and dashed with red paint, 
wearing a round white hat, a smock reaching nearly 
to the knees, knee-breeches with ribbons hanging from 
each knee, white or yellow stockings and low shoes 
with silver buckles. 


(5)—The Musician, dressed in ‘‘ plain way ” with ribbons 
round his hat, playing an accordion. 


(6)—Six dancers. 


The Procession halted for refreshment before every ale-house 
in Ock-Street, of which there was a large number, but was 
not allowed to stray beyond the confines of the street, nor to 
ask for, or to accept money (cf. the ‘‘ Warning’”’ on the eve 
of the Minehead Hobby Horse Ceremony). 

On June 21st at 7 a.m. one dance was performed before the 
Mayor’s house (there is a similar opening ceremony at 
Minehead), after which the dancers worked through the town 
in the usual way. In moving from station to station the 
Horn-bearer and musician walked in front and the musician 
played, but there was no Processional dance. At four o’clock 
the dancing was suspended for an hour while the dancers had 
dinner. 
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For the six weeks before June 21st the dancers practised 
one day a week for an hour at a time, during which they 
made it a rule to go through the whole of their repertory of 
twelve dances. These weekly practices were held at the house 
of the Mayor who, himself an expert dancer, superintended 
the teaching. 


The costume of the dancers was a high hat with a silk 
ribbon or handkerchief for band, streamers at the back and 
flowers in front and feathers ‘‘ if you like’’; white shirt and 
white duck trousers ; waist-ribbon, attached to which were two 
bunches of ribbons eighteen inches long hanging down from 
the hips nearly to the knees (as at Brackley) ; sixteen-inch 
ribbons ‘‘ doubled-over’’ fixed to each shoulder, shoulder- 
blade, and breast, and the usual wrist and upper-arm ribbons- 


The dancing appears to have deteriorated very much in 
recent years. The dancers who were good enough to dance 
to me used only one step, the 4-3 or 6-3, executed very 
vigorously but rather clumsily on the heel as often as on the 
ball of the foot, the feet usually being raised backward, 
instead of forward, and heavily stamped. 


Of the original dancers only two survive, the two brothers, 
Messrs. James and William Hemming, the latter, I regret to 
say, recently blinded by the result of an accident. They very 
kindly gave me the above information in 1910, when I 
first visited them, and they danced to me and explained the 
steps and figures of their dances. At that time I found it very 
difficult to obtain sufficiently accurate technical information 
to justify the publication of any of the dances; but after a 
second visit, paid to them in 1922, I suecceded in acquiring 
all the information I needed so far as one dance was concerned. 
This one dance, however, happens to be a particularly 
attractive one, and set to a very spirited major version of that 
favourite Morris air, Princess Royal. The dance is remark- 
able for the slip-and-clap figure which is not unlike a similar 
figure in the Winster Morris Reel, and also for the interesting 
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variant of the hey. The whole tradition is full of interest ; 
I can but regret that it has been impossible to save more than 
one dance out of what was once a full repertory. 


In an edition of “The Sad Shepherd or A Tale of Robin 
Hood,” by Ben Jonson (London, 1783), there is a note by the 
editor, Francis Godolphin Waldron (p. 255), describing the 
Abingdon Morris dancers of that day, as follows :— 


“Tn the summer of 1783, the Editor saw at Richmond in 
Surrey, a Company of Morrice-Dancers from Abington, 
accompanied by a FOOL in a motley jacket, &c., who carried in 
his hand a staff or truncheon, about two feet long, having a 
blown-up bladder fastened to one end of it, with which he 
either buffeted the crowd to keep them at a proper distance 
from the dancers, or played tricks for the spectators’ diversion. 
THE DANCERS and THE FOOL were Berkshire-Husband- 
men, taking an annual circuit, collecting money from whoever 
would give them any: and (I apprehend) had derived the 
appendage of the bladder from custom immemorial: not from 
Old Plays or the commentaries thereon.” 


The Morris Book—Part ITI—I 


SPECIAL INSTRUCTIONS. 


PRINCESS ROYAL (Hanpxercster Dance). 


Dance-1n- Position. 
Aut face front and dance for eight bars. The steps and 
hand-movements are the same as in Foot-up, No. 4 (see 
p- 20). 
Dance-1n-Position anp Att-IN. 

In bars 1 to 4 all face front and dance in position. 

In bar 5 all fall back. : 

In bars 6 to 8 all move forward, close in, and on the middle 
beat of the last bar jump into a small ring facing centre and 
pause with raised hands. 

The steps and hand-movements are the same as in Foot-up, 
No. 4 (see p. 20). 

Surp-aNnD-Cnap. 

In bars 1 and 2 all, facing front, slip up four straddle-slips 
and in bars 8 and 4 slip down to places. They then slip up 
two steps in the fifth bar and down two steps in the sixth bar, 
and repeat these two movements in bars 7 and 8. In the 9th 
bar all clap their hands, at chin-level, on each of the first two 
beats, wave right hands towards partner on the third beat, 
and repeat these movements in the following bar. In the 
11th bar they clap their hands on each of the first three beats, 
and end the movement in the last bar with Feet-together and 
Jump. 

Mr. Hemming described the hand-wave in the 9th and 
10th bars as ‘‘ throwing your claps to each other.’ It is done 
by extending the fore-arm upward and toward the partner, 
bending the wrist inward and then outward—after the manner 
of the conventional gesture in blowing a kiss. 

The steps and hand-movements are shown in the following 
diagram. The hand-wave is indicated by the symbol A. 
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Eyen numbers reverse steps and hands. 


Suip-anD-Har-HEY. 
This is the same as the preceding evolution, omitting the 
clapping in the last four bars and substituting the First or 
Second Half-hey, No. 3, as directed. 


NOTATION. 


MUSIC. MOVEMENTS. FORMATION, 
PRINCESS ROYAL 
(HanpKercuiEF Dance). 
Once-to-your- 
self (8 bars). | Ju. on middle beat of last bar. Column. 
Ai. Foot-up, No. 4 (p. 20). Column. 
A2. Dance-in-position (p. 114). Front. 
B1. Slip-and-Clap (p. 114). Front. 
B2. Slip and first Half-hey No. 
(pp. 115 & 86). 
my: We Side-by-side facing left, No. 
(2nd time.) {p. 25). Front. 
A2. Side-by-side facing right, No. 
(2nd_ time.) (p. 25). Front. 
~~" Bd, 
(2nd time.) | Asin Bf, 1st time. Front. 
B2. Slip and second Half-hey, No. 
(2nd time.) to places (pp. 115 & 87). 
Ade Back-to-back passing right, No. 2 
(8rd_ time.) (p. 29). | Front. 
A2. Back-to-back passing left, No. 2 
(8rd time.) (p. 80). Front. 
Bi. 
(8rd time.) | As in B2, 1st time. Front. 
B2. 
(8rd time.) | As in B2, 2nd time. Front. 
A8. Dance-in-position and All-In | Front and 


(p.114). 


Ring. 


THE WHEATLEY DANCES. 


THE WHEATLEY TRADITION. 


Wueattey is six miles due west of Oxford. The only 
survivor of the Wheatley Morris is Mr. A. S. Gomme, now 
living at Horton-cum-Studley, whither he migrated forty years 
ago. The Morris was discontinued shortly before he left 
Wheatley, 7.c., about forty-two years ago. 

Mr. Gomme sang to me several of the tunes to which the 
_ Wheatley men used to dance, and gave me particulars of many 
of the figures and steps of the dances, but these, with one 
exception, were too indefinite to allow of accurate notation. 
The exception was the Processional which is here described. 

Mr. Gomme showed me his bells, which were similar to the 
Headington ones. The sticks were of the usual size, about 
twenty-three inches long, painted one half red, one half blue. 
The dancers wore white moleskin trousers, white shirts, with 
red and blue ribbons tied round the upper arms, elbows, and 
wrists. The Fool wore a high box-hat and short trousers, and 
carried a stick with a cow’s tail attached to one end and a 
bladder to the other. 

The side danced annually during Whitsun week. They 
were once invited to London, but were unable to go because 
the dancers couldn’t afford the expense of buying suitable 
clothes. 

WHEATLEY PROCESSIONAL. 


The side dances on to the ground in single file in the 
following order, Nos. 1, 3, 5, 6, 4, 2, either with 4-2 step or 
r.M hl. hl. Upon reaching their destination they dance 
Whole-rounds twice to A and B music respectively, the first 
time clockwise, the second time counter-clockwise, closing in 
during the last two bars and ending with one caper. ‘Ihe 
arm-movements are the Bent-swing, up and down, 7.e., up at 
the beginning of each bar and down on the middle beat. 
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INDEX. 


PART S<1., IL.,.and 11. 


HaAnD-MOVEMENTS. 


Down-and-up 
Down (d) 

Up (a) 

High-up (h.u.) 

Swing ee ae = 
Swing-forward (s.f.) 
Swing-backward (s.b.) 
Swing-high-forward (s.h.f.) 
Swing-high-backward (s.h.b.) 


Straight-up (s.u.) 
Circle 

Twist : wae Bes 
Twist both hands (tw.) 
Twist right hand (tw.r.) 
Twist left hand (tw.1.) 


Waving (wave) 

Dip-down-and-together 
Dip-down (d.d.) 
Together (t.) 


. 58 
. 58 
. 59 


. 59 
ile 


57 


Point : 
Point oe uighe arm ie r.) 
Point with left arm (p.1.) 


Hands-out (out) 

Hands-together (tog.) 

Hands-separate (sep.) 

Hand-in ; te 
Right hand in (z.in) 
Left hand in (l.in) 


Hands-across (x) 
Hands-wide (w) 
Dip-in; Dip-out 
Dip-in (d.in 
Dip-out (d.out —— 


in) 


out) 


High-across (h.x.) ... 

High-wide (h.w.) 

Show : 50 
Show with ie arm ee 2) 
Show with left arm (show 1.) 


Low-twist aa 
With both Bide (I.tw.) 
With right hand (l.tw.r.) 
With left hand (l.tw.1.) 


Bent-swing ... 
Bent-swing- can (bt. i ) 
Bent-swing-up (bt.u.)° 


High-bent-swing (h.bt.) 
High-twist ... 
With right hand (h. be 1.) 
With left hand (h.tw.r.) 


Arm-raised ... oat 
Right raised (r.r.) 
Left raised (l.r.) 
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ili. 


lil. 


ill. 
iil. 


iil. 


now 


. 10 


10 


10 


iA 
1J 


Wa 


INDEX. 


STEPS. 


Morris step .. me 
Step on the a on (re) S. 
Step on the left foot (1.) 
Hop on the right foot (h.r.) 
Hop on the left foot (h.l.) ... 
4-2 and 6-2 steps 

4-3 and 6-8 steps 

9-2 step 

Caper 


Caper on the left foot (L.) 


Side-step (s.s.) 

Foot-behind * 
Right foot-behind (r. b. < 
Left foot-behind (1.b.) 


Cross-back-step (x.b.s.) 

Feet-apart (f.a.) 

Feet-together (f.t.) ... 

Jump (Ju. or j.) 

Cross-hop (x.h.) 

Straddle (st.) 

Back step (b.s.) 

Wide-back-step (w.b.s.) ... 
Right toe-behind (r.t.b.). 
Left toe-behind (1.t.b.). 


Swing-step (sw.s.) ... 
Quick-caper (q.c.) ... 
Slip (sl.) 

Straddle-slip (st. “oy 
Pause (>) . 

Low-jump sie or i .) 


Spring (f)) -- 


Caper on ‘the right foot (B. ) 
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EVOLUTIONS. 


Foot-up A (Headington) 
» 8B (Ilmington) 
» © (Headington) 
»  D (Adderbury) 
» No. 1 (Bampton) ... 
» No. 2 (Hynsham)... 
» No. 8 (a) (Brackley) 
» No. 8 (b) (Brackley) 
» No. 3 (c) (Brackley) 
» No. 8 (d) (Brackley) 
No. 4 (Abingdon)... 
Roce down A (Brackley) 
a, B (Brackley) 
ip C (Brackley) 
Cross-over (Headington) 
Cross-and-turn (I/mington) : 
Half-hands or Half-gip (Ilmington) 
Half-hands (or Half-gip) (Adderbury) 
Half-gip or Half-hands, No. 1 (Bampton) 
Side-by-side, No. 1 (a) (Brackley) 
iS No. 1 (b) (Brackley) 
_ No. 1 (c) (Brackley) 
Side-by-side facing left, No. 1 (Brackley) 
Pe No, 2 (Abingdon) 
Side- Me side facing right, No. 1 (Brackley) 
» ” No. 2 ene 
Show-out, No. 1 (Brackley) : 
4 No. 2, and All-in (Brackley) .. 
Back-to-back A (Headington) 


ip B (Imington) 

i (Adderbury) : 
: No. 1 (a) (Brackley) 
sp No. 1 (b) (Brackley) 


“4 No. 1 (c) (Brackley) 


i. 25 


i. 26 
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PAGE. 

Back-to-back passing right, No. 1 (Brackley)... iii. 29 
” 9 No. 2 (Abingdon) ... ili, 29 

a No. 8 (Eynsham) ... iii. 80 


Back- x back passing left, No. 1 (Brackley) ls ili. 29 
a No. 2 eae aa ili. 80 


Pac suad (Adderbury)... aa ii. 48 
Whole-gip or Gipsies, No. 1 (eee mg lii. 82 
Whole-rounds and Caper out tien: re i. 69 
Whole-rounds (Adderbury) ns se one ii. 47 
¥ No. 2 (Eynsham) ... ate ee i. 84 
Half-rounds (Headington) te i. 78 
5 No. 1 and All-in (Bampton) oa iil. 33 
Hey A (Headington) ae vi : sa i. 70 
», B (Imington) ss ie ae oa i, 72 
»» No. 1 (Bampton) oe sak Nee e lil. 34 
», No. 2 (a) (Brackley) ... oe iss ek ili. 85 
», No. 2 (b) (Brackley) - oe hea an ili. 36 
» No. 2 (c) (Brackley) ... ea 6 385 ill. 86 
No. 8 (Abingdon) _... ak ane = ill. 36 
Whole- hey (Adderbury) ... oP AN ae iil. 49 
Processional-down (Adderbury) ... re a: li. 48 
Processional-up (Adderbury) Pa oe 0 ii. 48 
Preparatory Movements ... oe Ss i. 74 
Once-to-yourself (Adderbury) .... He oh ii. 50 
All-in (Headington) :— 
Ring and All-in ee ae nae — i, 7S 
Caper-out and All-in ... a =e ae i, 75 


SET DANCES. 


(Special Instructions and Notation.) 


Bean Setting (Headington) ne as evi ee3 
Black Joke, The (Adderbury) ... So ii, 61, 68 
Black Joke, The (IImington) ... S i. 109, 117 
Blue-Eyed Stranger (Headington) nae inet 


Bobbing Joe (Bampton) ... i. ie ii 41, 58 
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PAGE, 
Bonny Green Garters (Bampton)... sans Wile 50, 58 
Brighton Camp (Eynsham) ee pyc IEEE. 85, 87 
Buffon, The (Adderbury) ... fc singe Uae 58, 67 
Constant Billy (Adderbury) oe ree 50, 64 
Constant Billy (Bampton) sa wo int 49, 57 
Constant Billy (Headington) are «./, 1. 83, 96,4em 
Country Gardens (Headington) ... oy 82, 95 
Cuckoo’s Nest, The (Ilmington) ... att yk 109, 116 
Double Set Back (Headington) ... See write 8, 15 
Flowers of Edinburgh, The (Bampton) ... ii. 40, 51 
Getting Upstairs (Headington) ... axe As 7,14 
Glorishears (Bampton) ... wen Male 48, 55 
Haste to the Wedding (Hea dineies eto. 8, 16 
Headington Morris Reel (Headington) ... ii | 12,19 
Highland Mary (Bampton) sie «ie dite 49, 56 
How d’ye do, Sir (Headington) ... -. i. 90; 100, aa2 
Hunting the Squirrel (Headington) eae 9,19 
Jockie to the Fair (Brackley)... woe, thE 91,99 
Lads a Bunchum (Adderbury) ... ery Ahh 52, 65 
Lads a Bunchum (Brackley) ar ik EE 97, 104 
Laudnum Bunches (Headington) es * 81, 94 
Maid of the Mill, The (Bampton) .. aerate 41, 52 
Maid of the Mill, The (Brackley)... sae ike 93, 100 
Maid of the Mill, The fyi . 1 LOS e113 eae 
Month of May (Brackley) . = ote pi Ai 95, 102 


Old Woman Tossed up, The (Giigion). “ 105, 114 
Old Woman who earried a Broom, The 


(Brackley) ve» mabe 94, 101 
Princess Royal (Abingdon) ak iil, 114, 116 
Processional, Tideswell ... ak Oem i 118 
Processional, Wheatley... deg shee ga 117 
Processional, Winster sae oe Seeee abt 15 
Reel, Headington Morris ... ae; zd Ue 12519 
Reel, Winster Morris Re Ser cea oes 79, 82 


Rigs o’ Marlow (Headington)... —— 1, 88, 995 ian 


INDEX. 


Rodney (Headington) 
Shepherds’ Hey (Bampton) 
Shepherds’ Hey (I]mington) 
Shooting (Brackley) 

Sweet Jenny Jones (@dderbors «. 
Tideswell Processional 
Trunkles (Headington) 
Wheatley Processional 
Winster Morris Dance 
Winster Morris Reel 
Winster Processional 


MORRIS JIGS. 


Bacca Pipes (Bampton) 

Bacca Pipes (Brackley) 

Bacca Pipes (Headington)... 

Fool’s Jig, The (Bampton) 3 
Jockie to the Fair (Headington) ... 


Lumps of Plum Pudding (Bampton) 


Old Mother Oxford (Headington)... 


Old Woman Tossed up, The (Headington) 


Princess Royal (Bampton) 
Shepherd’s Hey (Headington) 


MORRIS TRADITIONS. 


Abingdon (1 set dance) 

Adderbury (5 set dances) ... 
Bampton (8 set dances; 4 jigs) 
Brackley (6 set dances; 1 jig) 
Eynsham (1 set dance) 
Headington (14 set dances; 5 i) 
Ilmington (5 set dances) . ae 
Tideswell (1 set dance) ... 
Wheatley (1 set dance) 

Winster (3 set dances) 
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